





eumig 


CIM camera 


A high quality, thoroughly reliable 8mm. camera with all 
the latest technical features including built-in, coupled 
exposure meter, three lens turret with central focusing, 
adjustable telesccpic | : | viewfinder and pistol grip. The 
powerful clockwork motor has a power-reserve indicator 
and the film footage counter incorporates an audible 
warning signal. A back wind handle is provided. 


Lens turret with EUMIGON f/1-8/12-Smm. standard lens, 
EUMACRO 2:5X (31-25mm.) extra long tele-attachment 
and EUMICRON 0-:5X (6-25mm.) wide angle attachment. 
Central focusing wheel operating on all three lenses with 
‘fixed-focus’ settings for each. Telescopic viewfinder 
(1:1) with automatic masking for each lens. 


Photo-electric exposure meter adjustable [1°-21° DIN 
(10-100 ASA) coupled to aperture control—needle visible 
in view-finder. Filming speeds of 16, 24 and 32 f.p.s. with 
provision for single shots and continuous running. 
Substantial pistol grip with wrist strap and cable release. 


£81-7-6 


Extras: Parallax Compen- 
Ition device, eather 
ases, Matte Box set cor 

plete with sliding masks, 
ind a range 

cessories 


P8Em JGmperiat 


The world-famous EUMIG P8M Imperial 8mm. cine projector 
is the ideal instrument for combining tape recorded sound 
with your own home movies. Perfect synchronisation is 
assured by the built-in coupling system (3} i.p.s.). 

To the smooth, silent running, brilliant screen illumination 
and exceptional reliability of EUMIG projectors are added the 
following features 

PRE-CENTRED 12v./100w. lamp. EUPRONAR f/1-4/20mm. 
lens. Visible reverse projection. Power rewind. Frame-by- 
frame still projection. Automatic heat filter for stills. 

Price, complete with lamp and two 400ft. reels, 


£43-5-0 


P8M Projector (without sound coupler), £36 IMPROVE YOUR MOVIES! 
Standard P8 Projector with lamp and one 400 (t. reel £30 - 15 - 0 Buy a copy of the EUMIG MAN- 
UAL from your dealer. Packed = —- | 
with hints for putting a really 
professional touch to your films. JOHNSONS 
PRICE: £1-1-0 - ——- wutiaiantsil 
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The EUMIG C3M automatic 
turret camera 
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127, NEW BOND ST. 
LONDON, W.1. 
MAYfair 7511 


ile = QUEEN GLIZABETH 
We OUEE OF FOBURGH QUEEN MOTHER 


SUPPLIERS OF PHOTOGRAPHIC EQUIPMENT 








The battery-driven 
SERVOMATIC 


With fully a e contro 
and electric motor film drive. A built-in 
photo-electrically controlled mechanism auto- 
matically opens or closes the lens diaphragm 
according to the prevailing lighting conditions, 
even during actual filming The automatic 





All the most up  to-date-features—built-in 
coupled exposure meter adjustable for film 
speeds from 10-100 A.S.A., with indicator needle 
visible in the viewfinder. 3 lens turret carries a 


Eumigon f{/1-8 12°55mm. standard lens and a 
Eumacro 31-25mm. (2°5x) tele attachment and control can be adjusted for film from 10 to 100 


Eumicron 6-25mm. (0°5 x ) wide angle attachment. — ASA. If desired, the aperture can be selected 
A centre focusing wheel operates on all lenses, and manually to suit special lighting conditions. 
each has a fixed focus setting. The viewfinder The film drive is powered by a 4} v. electric 
shows al: | image and is masked automati- battery, which is sufficient to run through 
cally for each lens. Filming speed of 16, 24 and 10 spools The Servomatic has a remote 
32 f.p.s. may be used, and single shots and con control release (33ft. cable release extra), 
tinuous running. The clockwork motor has a Schneider Xenoplan f/1@ fixed-focus tens, 
power-reserve indicator, and a film footage counter single speed of 16 f.p.s., safety lock, continuous 
with audible warning; and a back-wind handle run control etc. Price £37/1§/8 or deposit 
is fitted £7/15/8 and {2 monthly instalments of 
Price, complete with 3 lenses, £81 /7/6, or deposit £2/13/9 

£16/7/6 and 12 monthly instalments of €5/16/6. Longar 2 telephoto attachment aie 60 5s 
The pistol grip illustrated incorporates a cable Cartar 0-5 =x wide angle attachment <4 10 8 
release and a wrist-strap and is included in the 33. remote control release es & 
above price Ever ready case asi4 6 


For fine 8mm. cine—EUMIG 





For synchronised The P8M 
incorporates most of the features 


8mm. projection- 
of the P8M Imperial, but is with- 
P8M IMPERIAL out the sound synchroniser 


Price £36 or deposit £7/10/- and 
This popular projector has a built- 12 monthly instalments of €2/11/1 
in synchroniser which enables 
you to synchronise sound on a 


DEKKO 
REWIND 
HEAD 


60%, 
BELOW 
LIST! 


the built-in control. 
and single frame projection, forward or reverse. 
deposit £8/15/- and 12 monthly instalments of £3/1/10 


tape recorder, and opens up wide 
fields of interest to the 8mm. 
worker with your films The 
20mm. f/1-4 lens and 12 vok 100 
watt lamp give asparkling picture 
Threading can be accomplished in 
seconds. A single switch sets the 
machine in operation and you can 
vary the speed of projection with 
There is visible reverse projection, power rewind 
Price £43/S/- or 


and the P8 


Compact and easily transportable 
12 voles 100 watt lamp, combined 
with efficient optical system gives 
a large bright picture. 400ft 
spool arms, geared film rewind 
and wide opening film gate 
F/1*4 lens. Automatic room-lamp 
switch. Price £30/15/- or deposit 
£6/5/- and 12 monthly instalments 
of £2/3/11. 





SPECIAL OFFER—The BLUE BOOK 1960/6! 


The Wallace Heaton Biue Book normally 


We have a quantity of Biue Books surplus to requirements. 


costs 2/-; it is a unique catalogue of all good photographic equipment and it includes a supplement of the latest 


price changes, etc. 


Send a label (gu 


Bond Street, 


FREE 


mmed or ungummed) with your name and full address to 127 New 
r your free copy of the Blue Book. 


—plus Wallace 
Heaton SERVIGE 


A 





A separate hand rewinder is an essen- 
tial for film editing (although your 
projector may already have one built- 
in). This is a unique opportunity to 
obtain a very good quality rewinder 
at a very low price. 


The Famous DEKKO 
REWIND HEAD— 
for 8 and i6émm. 
film, taking spools up 
to 400ft. Screws onto | 
a baseboard; | : 3 
gearing, rugged con- | 
struction, grey 
crinkle enamel finish 
with chromium plate | 
shaft. Spools push on 
and jock in place | 
firmly List price 
£3/6/0 per pair 
£1/13/0 each 


Our price (following purchase of 
entire manufacturer’s stock), 27/6 
per pair, post free—or 14/3 each 
post free—a saving of over 60°%,. 
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“tren 


Photography is best with natural Ferraniacolor still 


or cine film. 35-mm (20 exp.) 13/3, (36 exp.) 18/5. 
120 and 620, 10/8. 127, 10/4. 8mm cine, 25/4. FROM ALL GOOD 


Also available in 16-mm and cut films. PHOTO AND CINE DEALERS 


Sole Wholesole Distributors NEVILLE BROWN & COMPANY LIMITED LONDON WI! 


‘photo-cine 
fair oe 


AT THE NATIONAL HALL, OLYMPIA 


Make sure you come and see this greater 


than ever display of photographic and cine-camera ae e 
equipment. In addition to the latest British us maytime 


products, overseas exhibitors will be displaying all ie is 


their most up-to-date materials. 
camera 


Daily 10 a.m. to 9 p.m. ; 
Saturday 9.30 a.m. to 7 p.m. time 
Opening day, May 29th—Trade only 10a.m.-4p.m. 9 6 
Admission by Trade Ticket or 10/- ADMISSION 


BRITISH ORGANIZERS LIMITED - 52 GRAFTON WAY -: LONDON W.1 - Je/: EUSTON 7930 
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CITY SALE AND EXCHANGE LTD ; 


WALLACE 
HEATON 
COMPANY 


63-66 CHEAPSIDE E.C.2. 


CITY 1124-5-6 


NOW BOLEX TREAT YOU WITH A CUT IN THE 
FAMOUS B.8.S.L. CAMERA PRICE 


This small and very compact camera incorporates the famous photo-electric cell which is situated 
at the rear of the lens. it measures the exact amount of light passing through the lens on to the 
film and thus ensures perfect exposures at all times. With twin lens turret and fitted with 13mm. 
f/1-9 Yvar and 36mm, f/2-°8 Yvar telephoto lenses. Includes single frame and continuous run. 
REDUCED FROM £68 18 2 to £59 19 
Deposit £12/9/9 and 12 monthly payments of £4 6 0 
Pigskin Ever Ready Case — Seon 
Combination Case to take camera with pistol grip in position 5 0 
Pistol grip , , . 613 





TWO NEW JAPANESE CAMERAS WITH THE FAMOUS NAME ‘SANKYO’ 


The new model 8mm. SANKYO MOVIMAT is = ™=sic © SANKYO ZOOM 8 This model is built to the same high standard 


camera and auto 
matically sets the lens to the correct exposure. The magic eye can be 
disconnected and the lens set manually if desired 
The viewfinder is colour-coded for each lens in use and a pointer is visible 
indicating the frame finder to be used when the lens turret is turned 
The aperture number can be seen in the viewfinder and a red warning signal 
will appear whenever conditions do not permit filming under existing 
lighting condition. This prevents useless filming and conserves film 
The lens turret is fitted with a good quality 13mm. {/1-8 Pronon fixed focus 
lens, 65mm. wide angle and 36mm. telephoto lens attachments. The 
change over from one lens to another is done instantly by a twist of the 
turret head. Convenient Pistol grip enables the camera to be held rock 
steady 
Price £47 10 1 


as the Sankyo Movimat but has high quality f/1-8 
Zoom lens with a range of 10 to 30mm. which can be varied rapidly as 
the situation demands. The viewfinder is coupled to the zoom lens so 
that no matter whether the shot be a close-up or long distance the 
correct field will always appear in the viewfinder. 


The Semi Automatic exposure meter is coupled to the lens and adjustments 
can be made even whilst filming so that exposures are constant. 

Five filming speeds, 8, 16, 24, 32 and 48 frames per second. Single shots 
and continuousrun. Convenient pistol grip, Attractive two colour hammer 


finist 
Price £63 12 


Ever Ready Case ; £3 10 


Ever Ready case qais4 





USED EQUIPMENT BUT FULLY GUARANTEED 


Bmm. model ''624'' G.B. Bell & Howell with f/2°3 lens, single 6mm. Cine Kodak ‘*BB"’ Junior, with {/|-9 focusing lens, single 
speed 415 7 speed, SOft. spool loading ae 
8mm. model ''624B"' Bell & Howell camera, {/1-9 lens, single lémm. Cine Kodak *‘BB"’ Junior, with £/3-5 fixed focus lens, 


speed ‘ = £i8 10 single speed, 50ft. spool loading 
8mm. Miller model ‘‘CA"’ wich {/2°5 coated lens, 5 filming speeds, 6mm. Pathe Webo Special, Refiex viewing, triple lens turret 
single frames £22 15 fitted with 1” £/1-9, 3° £/3°5 Berthior coated lenses and 6” 
8mm. Cine Kodak Magazine lodaing, 4 speeds, f/1°9 focusing one {/5°S Cooke telephoto, variable filming speeds, variable 
lens hutter takes 100ft. s I loading film £16? 0 
8mm. Cine Kodak *'820"' with f/1-9 focusing lens, single speed £16 16 sae - " stedah : edad Poon e a Sant Sees tien single 
-- oe } pear = : : ii” #14 bmm. Cir node , 13 ‘ 
8mm. Cine Kodak *'820"" with f/1-9 focusing lens and 1j speed, |00ft. spool loading film .. £13 10 
Dalimeyer Telephoto, single speed £21 10 : ~~ - ; 
BS Bolex with twin turret lens, fitted with 124mm. {/2°5 Yvar 6mm. G.B. B. & H. 603", A stoload Magazine loading, with 
and 36mm. {/2°8 Yvar, coated lenses, 7 filming speeds, single {/|-9 T. T. Hobson coated lens in focusing mount. Standard 
frames and continuous run, Zoom type viewfinder, complete thread mount, complete in case A £48 10 
in Luxor case £49 10 Hi6é Bolex with Octameter viewfinder fitted with 25mm, {/1*5 
Bmm. Bauer “88B"’, built-in coupled meter with {/1-9 coated Switar and l6mm. {/2°8 Yvar wide angle £135 10 
lens, also wide angle and telephoto attachments, 4 filming l6émm. G.B. B. & H. **603T"’, with twin lens turret, fitted with 
speeds, single frames, complete in hold-ail case 442 0 {/1-9 T.T.H., Serital focusing lens (as new) . 72 6 
Pp £ 





Big Price Reductions of the famous Nizo Heliomatic ‘Reflex 8’ Cine Camera 


Built to the very highest standards and based on the well proven Nizo Heliomatic the ‘‘Reflex 8°’ meets all the 
requirements of the advanced amateur 
Features include 
@ Reflex viewfinder which shows the exact image registered by the taking lens. This eliminates parallax 
errors and ensures that pictures are always sharp 
@ Three lens sliding turret heads, ficted with: 6*S5mm. f/1-6 Rodenstock Helegaron wide angle; 12°5mm. 
f/1-9 Rodenstock Ronar Standard; 36mm. {/2°6 Rodenstock Euron Telephoto. Lenses ali in focusing 
rnounts and matched optical finders 
@ Built-in coupled exposure meter to lens iris. Can be adjusted while filming should light conditions change. 
@ Back-wind for dissolves and built-in frame counter 
@ Five Governor controlled speeds and single frames. 
Attractive two-colour hammer finish with highly polished bright parts £139 10 6 
Deposit €£28.0.0 and Twelve monthly payments of €9.18.11. 
Nizo Heliomatic ‘‘Focovario 8"’ zoom 





WRITE TO 66 CHEAPSIDE FOR YOUR CINE REQUIREMENTS 














Amateur Cine World 


Introducing a new series of H.M.V. 7” 45 r.p.m. 


SOUND EFFECTS RECORDS 


Add REALISM to your productions with this 
new selection of useful effects, issued on fifteen 
7 45 r.p.m. standard discs, price 6/114d. each 


Special Note ‘"hese records may be re-recorded for 
private purr ses or by amateur film societies, and 
also may be used without licence fee for public 


6th April 1961 


performance by private individuals and by amateur 


>T MEaata { se series +} >* 
(inc. P.T.) Effects in these series include: deameats 


societies 

For all other re-recording or public performance 
including that by film companies, radio and tele- 
vision companies, and the professional theatre the 
necessary licence must be obtained from E.M.I 
Records Limited or fromPhonographic Performance 
Limited, Evelyn House, 62 Oxford Street, London 
W.1, as the case may be. 


AIR RAIDS - MOTORCARS - TRAINS - SHIPS 
AEROPLANES (inc. JETS) - SPACESHIPS - DOGS 
HORSES - BIRDS - CHURCH BELLS 
STREET NOISES - THUNDERSTORM, RAIN, 
WIND and SEA EFFECTS - APPLAUSE - GHOSTS 
DEMOLITION - GLASS CRASHES and HAMMERING 


For fuller details ask your usual His Master's Voice 
Record Dealer or write for leaflet to the address below 


HIS MASTER'S VOICE RECORDS 


EMI Records ctd EMi House 20 Manchester Square - London W! 











‘® MOVIEBOOKS 


CHOOSING AND USING A CINE CAMERA 

Edwyn Gilmour. 

Contents: Film; Basic Camera; Lenses; Viewfinders; Mechanical 
Features; Exposure; Using and Caring for the Camera; Glossary. 
124 pages. Line Illus. 64 x 4}in. 8s. 6d. (Postage 8d.) 


CHOOSING AND USING A CINE PROJECTOR 

Edwyn Gilmour 

Contents: Silent Projector; Illumination; Lenses; Multi-Gauge; 
Sound Projector; Magnetic Sound; Synchronising; Screens; 
Films and their Care; Home Shows; Servicing; Fault-finding. 
128 pages. Line Illus. 6} 4iin. 8s. 6d. (Postage 8d.) 


CINE TITLING 

John Daborn 

Contents: Function of Titles; Design; Titles or Rostrum; 
Setting Up; Standardisation; Variety; Snags andHints; Glossary. 
112 pages. Line and half-tone Illus. 64 x 4j}in. 8s. 6d. (Postage 8d.) 


EXPOSING CINE FILM 
Brian Gibson 

Contents: Exposure and How it its Made; Lens; Films; Meters; 
Artificial Light; Daylight; Glossary. 
128 pages. Line Illus. 64 x 4}in. 


FILMING IN COLOUR 

Derek Townsend 

Contents: Film; Temperature; Filters; Exposure; Problems of 
Colour Appreciation; Lens; Artificial Light; Holiday Filming; 
Equipment; ye Projecting; Glossary. 

128 pages. Line Illus. 64 x 4}in. 8s. 6d. (Postage 8d.) 


46-47 CHANCERY LANE, 
LONDON, WC2 


8s. 6d. (Postage 8d.) 


From your bookseller, photo-dealer 
or in case of difficulty direct from the publishers 


FOUNTAIN 
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SY APPOINTMENT TO 








47 BERKELEY STREET, W.I 





BOLEX D8L CAMERA 
Triple lens camera, with built-in 
exposure meter, variable speeds, 
and fading device. With f/1-8 
Yvar £89 4 6 





TITLERS 


Gnome, with adjustable titling 
frame position complete with 
lamp holder and 108 frame 
holder 47 17 6 
or de luxe model wich 
frameholders a9 17 6 
Cine craft de luxe ali metal 
titler . £10 18 6 
Drum, Black, flock sprayed, for 
continuous running titles 
a1 19 6 
Malham Universal titler, 9x 12 
card 412 0 0 


The New BOLEX 18-5 PROJECTOR 


The newest idea in projection—18 and 5 frames per second with no flicker, 
at the touch of a switch. Normal speed films taken at [6 f.p.s. can be 
projected in slow motion for detailed examination. Reverse Projection for 
reappraisal of a particular sequence. 6 element Hi-Fi f/! 3 projection lens 
High intensity 50 watt cold light lamp. Overall size only * 8* x 6” 


complete in own case 


BOLEX B&L CAMERA 
Twin lens camera with built-in 
exposure meter. Variabie speeds, 
and fading device. 
With f/1-9 Yvar 


. 8 tl 9 
With f/1-8 Yvar .. 7912 @ 











“CERVIN” TITLE LETTERS 


Available in 3 different sizes: 
5mm., 8mm., |Smm 

and in S different colours 

Yellow, White, Red, Green, Black 

5mm., per set si? 

omm., . « an 6/9 

iSmm., ., ., : 4/9 


C8S, single-speed model f/i-9 
Yvar 43% 0 9? 
B8SVS, Twin-turret, variable speed 
f/1-8 Yvar £64 10 3 
BESL, Twin-turret, built-in light 
meter, single speed, complete 
with f/1-9 Yvar and 36mm. {/1-8 
Yvar tele £68 18 2 
Yvar 36mm. f/2:8 Telephoto 

4i9 19 4 
Yvar 55mm. f/1-8 foc. M.T 
W.A. lens 444 15 2 
Pizar 55mm. {/1-9 fix foc. W.A. 
fens... £26 14 9 


Ever-Ready case for pocket-size 
Bolex cameras “4 72 
Solid de luxe case €4 18 10 
Domed top case with pistol 
grip ‘ 4513 4 
Pistol Grip 4613 9 
8mm. Paillard Bolex titler com- 
plete with reflectors and 
accessories 31 10 © 
Pan Cinor 40T zoom iens— 
variable focal length Smm. to 
40mm. (5:1 ratio) with direct 
viewing reflex finder incorpora- 
ting split-image rangefinder, f/1-9 
maximum aperture £99 19 6 











BELL & HOWELL 8mm. 
“LUMINA” 


SELF THREADING 
PROJECTOR 


Fine focus control, instant power 
rewind silent mechanism. New 
tru-Flector lamp. Forward-still- 
reverse switch . 9 18 6 





USED CAMERAS 


8mm. Bell & Howell 605, £/2:5 
lens, 5 speeds 2 1 
8mm Eumig 


Eumig Servomatic, battery driven 
auto exp., f/1-8 lens 429 10 0 
8mm. Kodak Brownie f/2°-7. 

cit ie 0 
8mm. Kodak Model 20, f/3-5 
lens . #810 0 
8mm. Kodak 8-55, f/2:7 lens 

£i9 10 0 
8mm. Bell & Howell, Autoset 
624EE, with automatic exposure 
control, f/1-9, with case 

429 © 0 
Smm. Agfa Movex 88, £/2-5 

£i7 10 @ 
8mm. Paillard Bolex H8, f/1-9 
Yvar 55, f/i-8 Switar, 5 speeds, 
8 to 64 £i20 0 0 
l6émm. Kodak Magazine f/1-9 

a7 10 0 
16mm. Bell & Howell 603T, twin- 
turret magazine camera, f/1-9 
lens £65 10 0 
l6émm. Bell & Howell 200, 
Triple fens magazine camera, 
£/1-9 lens £105 10 0 
l6mm. Bell & Howell 240, auto- 
matic exposure control, {/1-9 
lens, 100ft. capacity ...€142 10 © 


LENSES FROM STOCK 


1-Sin. f/1-9 Serital for 8mm. 
a14 8 


3 


65mm. {/1-75 Taytal for 8mm 
(Viceroy) azi io 3 


65mm. f/1'75 Pelotal 8mm 
D Mount a3 s 0 


lin. f/1-9 Serital 8mm. D Mount 
£20 18 6 
65 f/25 Dallmeyer 8mm. D 
Mount ais 68 i 
lin. f/1-9 Dalimeyer 8mm. D 
Mount £18 2 
D Mount 
24x Tele att. for 624 models 
a@éeao 


It¢in. f/1-9 Dallmeyer 8mm. 
aig 6 2 


2x Movitelar with finder for 
movikon a23 14 5 


2-Bin. {/2°8 Telekinie for |6émm 
aig7? 


Zin. f/2 Telekinic for t6émm. 
277 18 6 


36mm. f/3-5 Cassar telephoto lens 
for 8mm. D mount 1365 


P8M. Forward, Still or Reverse. 
43% 0 0 


PM8. imperial. Built-in coupling 
device for tape recorder. 
3 ) 
P8. Same brilliance but simpler 
model ‘ <0 15 0 








BELL & HOWELL 
SPORTSTER Iv 


Three lens camera with 
eutomatic exposure contro! 


Normal, slow motion and single 
frame. Built-in type A filter. Film 
speed, aperture, lens in use, all 
seen through viewfinder. Com- 
plete with case . ow ? 

















BSSL complete with Yvar 13mm 


f:1°9 fixed focus normal lens and 


Yvar 36mm [:2'8 focusing mount 


telephoto lens, £59 198. 9d 


Model C&SSL, 


also available 


single lens version, 


IUTHGATE 


LONDON 
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NOW 
YOU 
CAN 

START 


WITH 
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BOLEX 
@ B8SL 





sharp definition 
lm It ; imple to use 
h inmediately trom lo 
ously to the interest of 
hat with either ler t ery 


ir true 


rnd be read 


BUILT LIKE A 


N14 
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QGLLONDS| @ 


8mm. Eumig C3M 
i Camera 


he Eumig CIM ne 


smacre 
Att 


Tele OS (6°25 


for each lens 


for dissolves and double exposure 
sige als 


jed in the price 


rist strap and cable release are 


£81.7.6 


Or Deposit of £167. 6 with 18 
43/195 or 14016324 
Fieced Holdall for CIM and accessories 


thly payments « 


aitott 





Bell & Howell 
8mm. Sundial 


£23.15. 7 


Yeposit of C2 18 7 


and @ anthly payments 


Dr eposit 
,, 4187 iT) 





‘az is 2 


OF OLD 


BOND STREET LONDON 


FILM SPRING’S RETURN. . . 


its spreading life; its fresh concern; 


Bell & Howell 8mm. 
Sportster IV 


re contr 

y char 
slow motior ‘ 4 os 
g English Hide E.R 


£69.19. 


{ £14.19/9 and 
aeai7y2 


hly pay 


(24002129 


ge fron 


as desires 





8mm. Bell & Howell 
Autoset Il 


4414.6 





HIRE PURCHASE, PART 
DEMONSTRATIONS 





OF 


DOLLONDS FOR SERVICE . . 


EXCHANGE AND FREE 
ALL EQUIPMENT 


with a New Cine Camera. 


lémm. Paillard H1I6 Reflex 
with Variable Shutter 


Another brilliant feature 
is added to the famous 
Paillard Mié, a 
spool ejector and the 
film loop guide automatic 
ally opens when the lid is 
replaced, The variable 
shutter can be operated 
manually but @ separate 
accessory will also be 
available to control this 
mechanically This is 
known as the RX-PADER 
and can be fitted quickly to 
the camera. In operation 
the RX-FADER will give 
an automatic fade-in or 
fade-out, and when used 
with the rewind device, 
lap dissolves to be made in the camera 


l6émm 


Prices are as follows: 1.16 Reflex, variable shutter 


with 25mm. f/t4 RX <nA/14 
Or Deg { £45/7/4 with 24 monthly payments of 
epiii7 
H.16 Reflex, 25mm. (/15 
RX-Piza £206/1/10 
Or Depos { €42/1/10 with 24 monthly payments of 
a7 19/1 

AX-FADER 


Switar 


riable shutter with 


412,/18/9 





The New 
Weston Master IV 


new etely redesigned Weston Meter 
long experience of this 

| want one of these when you 

styled, easy to read and use, 

voroughly reliable and long 

Scill and Cine 


famous 


ures for 


y increased sensitivity 
ck holds readings 
16,000 ASA 
ng Ss stam 
cine 


eeseeee 
> 7 


Sow 


ee 


plete with leather Zip case 


mit of €1/18/6 and @ monthly payments of 





28 OLD BOND ST. 


LONDON, W.! 


Tel.;: HYDe 


Park 5048 9 








423 GREEN LANES 





el, isle]. Mm. Ft | 


LAMP FAILURE? 


WHY NOT KEEP A SPARE! ! 


Special Clearance 
Offer !! 


| Bulk purchase of over 10,000 popular 

| branded lamps enables us to offer a lamp | 
for your projector at less than half usual | 
prices, all fully guaranteed. 


x Postage on one lamp |/6 extra * | 


750w. 1 10v. Prefocus cap for Ampresound, 
Victor, Stylist, BTH 301, 401. Devry, 
Kodak EE, G, GA, KL, etc., Bolex G, MAR. 
Usual price €2/13/-, our price 27/6. 
750w. 120v. 3 flange for Debrie, 8.1.F. Usual price $3/-, 
our price 15/-. 
750w. 200/230v. Prefocus for Ampro Educational, 
Viking, Aldis Super 6, 750, Aldis Star *'750°', Hi Lyte 
740. Usual price $3/-, our price 27/6. 
750w. 120v. Bell & Howell cap for all models 
Howell, usual price $3/-, our price 27/6. 
750w. 110v. Special Cap for L.516. Usual price 53/-, 
our price 30/-. 
750w. 200 /230v. Bell & Howell Cap for Bell & Howell 
626, 6131, etc., and all models of Bell & Howell when 
not using step down lamp transformer. Usual price 
$3/-, our price 27/6 


Bell & 


| 


| Another huge purchase of the popular Ex. Govt. G45, | 
12 or 24 volt 6mm. Cine Camera enables us to reduce | 
the price to $0/- complete with magazine (spare mags. | 
16 f.p.s. electrically operated. High | 


' 


500w. 1 10v. Prefocus Cap for Danson 540 D23A, Bell & | 


Howell 57R, 57S, Vocational Filmosound 120A, B, C, 
Debrie, Dekko, | 168A, 1188, 119A, 119B, 126A, 


1268, | 


Ditmarduo, Eumig P26, Gebescope F, Keystone A75, | 


LB, Kodak A. B, E, EE, G, GA, K, 
8/90, 8/500, Viking, Meopta OP 16, Bolex G16, M8R, G3, 
Specto ‘'500"", Victor Silent, |[6mm., Zeiss Kinox, Bell 
& Howell 625. Usual price 46/-, our price 25/-. 


500w. 230v. Prefocus Cap for Bell & Howell 625H, 
Ampro Educational, Viking and for all 500w. Prefocus 
Projectors not using a step-down lamp transformer. 
Usual price 46/-, ovr price 25/-. 

500w. 110v. Gebescope for L516 3 pin ficting. Usual 
price 48/3, our price 20/-. 

S00w. 110v. Bell & Howell Cap for Bell & Howell 
606M, 625, 610, 602, 613, 624, 622, 613H. Usual price 
47/-, our price 27/6, 

500w. 1 10v. 3 Flange for Debrie B./.F. Usual price 50/-, 
our price | 

$00w. 230v. Bell & Howell Cap for Bell & Howell 606H, 
625H, 626, 6134. Usual price 47/-, our price 27/6. 
300w. 110v. Prefocus Cap for BTH, SRB, 
Danson, 023, Ensign 300B, Eumig Pill, Keyston J8, 
Kodak CDE, EE, K, L, G, GA, 8/33, 8/70, 8/71, 8/80, 


L, 8/33, 16/10, FS-10, | 


| 300 watt prismatic lamp system giving increased screen 


16mm. | 


Kodascope Royal, Kodak F Series, Kodak 8/90 Series, 


Ditmar Duo. Usual price 34/3, our price 9/-. 
300w. 230v. Prefocus Cap for Ditmar Duo, etc., 
pre-focus lamp Projectors not using 
transformers or resistances 
price 21/6. 

250w. SOv. Prefocus Cap for Specto Educational, Specto 
Analysing, Agfa AL, Autocrat, Gebescope Model A, 8, 
C, Kodak A. K, 
1S/-. 


250w. 
Bolex P, C, D, Specto Educational 
our price 15/-. 

250w. 230v. Prefocus Cap for Ditmar Duo, Eumi 
Pitt etc. Usual price 27/9, our price 15/- 


P25, 


200w. 1 10v. Prefocus Cap for Kodak 8/50, 850R, etc. | 


Usual price 27/9, our price 8/-. 

200w. S0v. Prefocus Cap for Gebescope A, Siemens 
Standard. Siemens H8, Zeiss ikon Kinox. Usual price 
27/9, our price 15/-. 

100w. 30v. Prefocus for Specto, 10/-. 

100w. I12v. Prefocus (not for Eumig or Son), 5/- 
100w. 220v. Prefocus Cap. Usual price 19/6, our price 
10/-. 

100w. 110v. B1Ss, SCC, Cap for Agfa Movector, Kodak 
80/30, 8/20, 8/25, N. Usual price 18/3, our price 5/-. 
100w. 230v. Bi Ss $.C.C. Cap for Noris, etc., and any 
projector accommodating a small single centre contact 
cap. Usual price 18/3, our price 10/-. 


and all | 
step-down | 
Usual price 34/3, our | 


B, Siemens. Usual price 30/-, our price 
i 


110v. Prefocus Cap for Ditmar Duo, Paillard | 
Usual price 27/6, 


HARRINGAY PHOTOGRAPHIC SUPPLIES mn. str" oc 


AMAZING CINE OFFER 


6/-). Features are: 
quality {/3.5, 2in. lens (fixed focus) magazine loading. 
Buy now! Post 2/6 extra. 


JUST RELEASED 


G.G.S. Recording Cameras, |6mm., with coated lens 
{/|-9 with iris. Speeds 2 and 16 f.p.s. Hold 25ft. film 
Variable shutter speeds. S./h. €3/10/-, new €5 


8mm. ROYAL—300 


e@ee7eee#?ee® 
|8mm. RANGE: 


|H8 


=e ea 
| (ae 
ad 


brilliance. 200/250 volts A.C. 400ft. arms and double 
claw movement. Fast rewinding, variable speed, 
built-in carrying case. Price only €18/10/-. Lamp 

45 deposit and 6 monthly payments of 


L.516 PRO- 
JECTORS 
FOR SOUND 
OR SILENT 
FILMS 


and Air Force) | 
with speaker 
complete and| 
ready for use 
with full 6) 
months’ guaran- 
tee. Price only | 
£90. 


These !6mm. | 

Sound and Silent | 

Projectors which are undoubtedly the finest value 
today have 500w. lighting, !2 in. Speaker, automatic | 


| film trip, sound /silent speeds, operation on 200/250v 





A.C./D.C., provision for mic. or gramophone, | 600ft. 
spoo! arms 

We shall be pleased to take your equipment or | 
Projector in part exchange and offer attractive H.P. | 
terms. 


In addition we can offer reconditioned ex Air 
Ministry L.516 Projectors, finished in brown rexine | 
and complete as described for new projectors as above | 
with same 6 months’ guarantee at £60. H.P. terms and | 
part exchange invited. 


L516 SPARES, L516 INSTRUCTION Books | 


We can supply all new L.516 Spares from stock. State | 
requirements. Photo electric cells, €2 NEW. | 


/\we can now supply from our 
varied stock all Or a ae ee 


| 


Wearenow| 
able to offer 
new |6mm 

L.516 Projectors 
(as widely used 
by the Admiralty 
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IPMEPR 


ATERIALS 


We are pleased 
to announce that 


PAILLARD 


HKQUIPMENT 


- why not consult our 
VERNON, (formerly of 
Burlington Cameras Ltd.) 


C8 : C8SL : B&.VS : B8SL 
B8L : D8&L 
PISTOL GRIPS: CASES: LENS AND 


NUMEROUS ACCESSORIES 


l6mm. RANGE: 


H!I6 STANDARD REFLEX HI6T 
HIGM : “7O" : 3" ZOOM 
ANAMORPHIC ETC. 


PROJECTORS: 
MB8R 18-5 - $221 


EDITING - TITLING EQUIPMENT 
SUNDRIES 


ADAPTORS 
HOODS 


LENS 


CORRECTOR PRISMS: 
OPTICAL 


FILTERS RELEASES 
FINDERS ETC. 


TO: HARRINGAY PHOTOGRAPHIC LTD. 


| Please send list of BOLEX 8/lémm. Details 
| specially required about 


DEPT. B.C. 











Rosy Prospects for Colour 


R prospects for the colour film user (which means most amateurs and certainly the 


great majority of 8mm. movie-makers) continue to get brighter. As forecast 
recently in these pages, Ferraniacolor arrived on the market this week, and now 
comes news that Gevacolor artificial light stock in both 8mm. and 16mm. will be 

re, indeed, already engaged on a thorough test of it: full 


here very soon we are 
WORLD is well as Gevacolor daylight stock, Gevaert should 


report shortly. If it takes on a 
be h y. for sales of t ire running at about three times last year’s figures. No 


EVERY THURSDAY Is 3d ee 
Be ee The Dearer the Better? 
, ’ . } matic camera on the market ” 


(Old series Vol. 25. N« THE A » CARENA ' st expensive 8mm. auto! 

6 April 1961 iy PI pia, wh ippointed its sole British agents. While this is an 

Edited by vay of anno é uld prove to be a wise one. We live 
price-cons ] it it iS Quality-conscious, too 

GORDON MALTHOUSE ily half-way tl gh our test his striking new Swiss camera (how striking 

Technical Editor December 1960 ACW, p. 656), we are 

BRIAN WATKINSON ready f logan implies—that dearest means 

M.B.K.S er, it hand 1s a fully automatic exposure control, five speeds, 

that astronomical 


Advertisement Mar iger 
) all possible extras 


TREVOR JONES 


Presenting this Week Friends Together 

YUTSIDE THE CHARMED CIRCLE of a 

lot. We ercely about gauges, violently about competitions, 
wmen, and although we 


to knock the fanatics 


well think we are an 


TS! 


ave a fellow feeling for 


Jockson, M.B.K } trumpet is a necessary 
Corresponde y to dissuade us from 
Where ¢ agreeable person than the 
Close-ups a 
Odd Shots ; . ‘ : } to a recent appeal in 
ACW Test Report: Agfa 8n , Juery f d uite casuall at V ave received over forty 


Ten Best Competiti 
[6mm ne Star Award 


ining an article on making a 
had copies to spafe which we 
Making A Start. H. A. F ' r 

ng ’ ing the next day. They were of 
Your Problems Solved eit : 

which the senders probab 

Sistine, ail en ene provda ly had 
Jump Cuttings. Hon. Sec . . 
Small Budgets. Trader i that is! al mib« id oS did not want to surrender their 
a Bins tubs irticle and forwarded them to us 


‘ ay be a highly individual pursuit, but 
st purposeful it influences people, but more 
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1S ul 
less 
course 
: tarted. The 
enquirers have all had thei 
lied, but ¥ a number of 
iders, their attenti drawn to 
riorator ) th note in Query 
t A nave a 
We havent 


tion thi \ 


— 
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a TT 
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rm 


4 
i 
if 


ht for those who complain that 
e noble pictures all the time. 
1 rosy glow, but the fact is that 


THE SOGGIES 





448 


MOVIE MISCELLANY 


BY IVAN WATSON 


REVOLUTIONARY NEW 
GADGET IS ON 


THE WAY 


;OO0D DEAL to be said for 
1utomation, whatever some of the old 
hands may think reflex 
coupled light meters and “other mechani 
cal aids for the incompetent”. | was in 
the Reptile House at the London Zoo 
last Sunday, standing in front of a fairly 
well-lit glass case that housed a 
lizard My 
Perutz 400 


THERE S A 


about viewing 


large, 
camera was 
A.S.A. mono- 


evil-looking 
loaded with 
vhrome 

At the 
keeper 
nd threw in 
lizard 
illy, I 
gulped ind 
one whole 
hand, I patted each 
find my Weston meter 
number two disappeared 

No time to take a light reading. | 
guess it. | started to adjust the 
iperture setting. Before | could aim the 
chicken number three 
with three whole chicken 


psychological moment”, a 
1 trap-door at the back 
three 
towards them 
focus. The lizard 
chicken number 
Holding the camera in one 
pocket in turn to 
Gulp! Chicken 


opened 
dead chickens he 
lumbered Frantic 
idjusted the 


swallowed 


must 
camera vanished 
ind the lizard 
in its innards (feathers and all!) retired 
corner to digest the meal it 
tasted 


interesting shots sCOOPs 


to a gloomy 
couldn't possibly 
How many 


even 


have 


lost while the camera 
frenziedly fiddled light 
meter and adjusted 
settings? With a coupled light meter and 
have got 
pictures for the 
Perhaps a pro 
would have made 


have bee! 
man with a 
aperture ind focus 


reflex focusing, | could some 


unusual and dramatic 
zoo film I am 


cameraman 


making 
fessional 
intelligent guesses and chanced it ‘ 

I still love my Bolex H8, but this was 
an occasion when I'd have given a lot 
to own a Canon Zoom 8. 


‘‘ MAJORIBREAK-THROUGH” 

making a 
rutchings, 
Gramdeck 
When he telephoned me yesterday, the 


FEW DAY'S TiMe | am 
journey to see Alec 
who invented the 


IN A 
longish 
the man 
imperturbable Alec sounded positively 
excited. “I'm just bursting to tell some 
body about it”, he said 

In the some experimental 
work on a new cine gadget, he has made 
1 discovery which the popular news- 
papers would describe as “a major break- 
through in the field of amateur cine” 
something we've all wanted and may 
soon have. It’s all very hush-hush at the 


course of 


diso here soon The Gramde Multi-Player 
(4-speed record player, built-in pre amplifier, 


and tape unit) 


moment, and must remain 
months but, in due course, A.C.U 
be giving you the glad tidings in detail 
I suspect well before anyone else gets 
the news 
All | am 
moment is that the new 
liantly inexpensive, and 
solution to 
both 8mm, and 16mm 
particular, the organisers of 


permitted to tell you at th 
is a bril 


Original 


idea 
clever 
a problem that is shared by 
users and that, in 
public pre 
iward-winning films will be 
Now you can start 


sentations of 
delighted with it 


guessing 


A NEW GRAMDECK 

Gramdeck, here 
Very 
Multi 
portable 


tape 


AND TALKING of the 
some more exclusive news for you 
Gramdeck 
available 1 


oon now, the new 
Player will be 

record-player ind 
that 


iddress 


combined 


recorder may also be used as 
public 


Basically, it consists of 


system 

i 4-speed auto 
record-player with built-in pre 
ind pick-up socket. A_ plinth 
standard-ty pe 


change 
amplifier 
mn which is mounted a 


Gramdeck unit, fits easily and quickly 
on to the motor deck and, in less than 
fifteen seconds, the record player is con 
verted into a tape recorder, with facilitie 
for recording with microphone or direct 
from radio 

he control panel of the 
has the usual on/off 


magic-eye level indicator, bass 


multi-player 
volume switch 
ind treble 
function switch which 
record playbacl 
[here is an input socket 
for radio and also an extension loud 
speaker socket. By setting the function 
switch to amplifier and speaking into the 
microphone, one can use the Multi 
Player as a public system 

Of special interest to cine people is 
the fact that the Gramdeck offers super 
imposing automatic 
drop in the volume of music already re 
speech is superimposed 
Multi-Players are already in 
production and will be offered at 28 
guineas complete, the price including 4 
speed player, Gramdeck and 
plinth accessories Acos microphone 
ind 600ft. of tape 


controls, and a 
can be set to eram 


ind amplifier 


iddress 


facilities with an 


corded when 


The new 


record 


ELCETRONIC FLASH THE 
ANSWER? 


WHENEVER the public 
8mm. films is discussed, it is invariably 
assumed that the major problem ts on 
of getting adequate definition. Well 
definition is a very relative term and, if 
throwing a picture twelve feet 
more, it can safely be 


presentation 


you are 
wide or assumed 
that most of the audience will be view 
a reasonable distance from the 
screen. If, for example, you look closely 
it a large poster, the definition 
ally of any half-tone photograph that 
may be nothing to get very 
posters, like big 


not supposed to be 


ing at 
espec 
used Is 


ibout, but 
images, are 


excited 
screen 
closely scrutinised 

My own experience suggests that the 
real problem assuming that the photo 
graphy ts well up to standard is of 
of getting sufficient light on to the 
screen. I recently gave a show in a fairly 
large hall and, before it began, I exper 
mented to see what would be the max 
picture | could throw 
and 8mm. colour film 

over-running the lamp, | 
could get a picture 8ft. wide, and trom 
almost every seat the quality of the 
image was acceptable both in definition 
and brightness, At 9ft., the picture be 
gan to lack sparkle and at 10ft. it was 
dull. | came to the conclusion that 8&ft 
was the limit 

With another projector, ‘ 
12 volt 100 watt lamp, 6ft. was the limit 
I could achieve before brightness began 
to wane. I think an are projector is not 
really the answer, despite the miracles it 
can perform with 8mm. films. An arc 
projector is cumbersome, about 
£400 and needs a fairly skilled operator 
to use it. My guess is that we shall find 
the answer in some kind of rapidly inter 
mittent electronic flash. I believe the 
Philips people in Holland have already 
done something like this but not for 
8mm 


mum size using 


an M8R 
Without 


using the 


costs 





Amateur Cine World + 6th April 1961 


Split-second matching of action to music may be artistically 


controversial 
critics as much as it amuses the audience 
feasible. Choose the music, build a shooting script from the 
images it suggests, and shoot. The subsequent editing of pic- 
ture to sound is easily done with the help of an L.516 


when Disney does it, it seems to annoy the 


but it is technically 


Mickey-Mousing 
with the L.516 


“mickey-mousing”, an 
a fascinating tech 


THEY CALL IT 
unfortunate name for 
nique. Some of the best-known examples 
are in Disney’s True Life Adventures 
such as Nature's Half Acre, Beaver 
Valley and Olympic Elk, in which the 
picture is closely edited to the music 
either to a particular musical phrase or 
to the rhythm. Otters play the clown to 
a little circus fanfare. A _ butterfly 
emerges from a cocoon to a lush, sophis- 
ticated melody on massed strings. A 
duck waddles in tango time, or a 
smoother rhythm accompanies _ the 
swinging up and down of a bird on a 
swaying branch. 

The same technique adds something to 
certain TV commercials, whose precise 
cutting on the downbeat puts them 
among the best examples of montage 
since the silent cinema. The soap seems 
soapier, the bubbly drink even bubblier, 
because of the exact matching of sight 
to sound. 


BY C. V. THOMPSON 


reader. By see 


of any note can De 


.516 as a sound track 


how often are the possibilities o! 


Yet 
ey-mousing explored by 
st to match 


mick amateurs 


We may 
our pictur (Disney 
the way round but not 


our be music to 
does it 
many 


shot 


course, 


with every 
nearly al 

to upset the 
tempo which 
the cutting 
however, 
out of 


truc 
means 
lub recently dis 


ide through the 
mood 
many 


logue of 
of the 


g. 2. Double-headed projection on the L.516. 

Picture film (front) and sound track (rear) are 

kept in sync. by the first sprocket wheel, but 

only the track passes on to the sound drum for 

scanning. Both films are collected in bins, 

though powered or hand-driven take-up arrange- 
ments could easily be devised. 


awin 
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recordings offered, we were especially 
intrigued by six of them: “Waterfront”, 
“Dark City”, “Poltergeist”, “Hide and 
Seek”, “Deserted Farmland”, and “Space 
Traveller”. These, we decided, could be 
“visualised” and made the basis of a 
film about different aspects of London 
on a Sunday afternoon: for example, 
children playing in a park, the deserted 
river bank below Tower Bridge, a young 
couple exploring the West End. 

First, the general pictorial theme to be 
matched to each piece was decided. 
After playing the music over several 
times, we were surprised to find how 
camera movements ofr lines ol 
came to the mind’s eye. An 
ascending scale called obviously for a 
camera tlting upward from river bed to 


many 


ichion 


r between the rewind arms, the exact position 


found and marked 


xvlophone solo 


fhames 


idle ipove A 
could only be the rippling of 
water. A flute solo in quick 
jured up the lonely figure of a boy, in 
long shot, counting aloud as his play- 
mates hid nearby 

When the music had been phrased 
a shooting script, and re-recorded* 
on to a 16mm. optical track, each sec- 
tion was timed (in shooting, a little extra 
time was allotted to each take). On loca- 
tion, we found that it was difficult to 
keep in mind the subtler moods of the 
music, so future productions of this kind 
will make use of a second recording, 
made on a portable tape machine, which 
can be played through for reference at 
rehearsals. 

[he rushes of our visuals were pas- 
sable, Now, with the shots to be used 
in the film all ready, we had to find 
some method of marking the music track 
so that these shots could be cut exactly 
to match. Running the sound track 


crane 


time con- 


into 





*Using disc music requires payment of a very 
modest fee to Sound Film Music Bureau. 
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through the projector in the ordinary 
way would have been of no use, for 
however quickly the machine’ was 
switched off, the track would run on past 
the point where the mark should be 
made. What we needed was an item of 
professional equipment, an optical track 
reader. And in that old stand-by, the 
G.B. L.S16 projector, we had one ready 
to hand 

The L.516 chassis was removed from 
its case by unbolting the top and bottom 
pairs of screws and taking off the lens 
and inching knob. The operating side of 
the machine was placed between the two 
spool arms of a standard hand rewinder 
(Fig 1). Unlhke some projectors, the 
L.516 has no protruding edges or inter- 
vening sprocket wheels to prevent the 
smooth flow of film from the right-hand 
rewind arm, over the sound drum and 


idler rollers, to the left-hand arm, Before 
switching on the motor and light, the 
still-picture device was engaged to eli- 
minate noise from the claw 

With the hand rewind, the sound track 
could now be wound through at any 
desired speed, stopped instantly at the 
point where a mark was to be made, and 
even reversed if that point were passed 

When the picture film had been cut 
according to the marked track, we 
wanted to see and hear the result before 
committing ourselves to the cost of a 
married print. In professional terms, we 
wanted “double-headed” projection 
Again, the need was met by the L.516 

The rear spool arm was used for hold- 
ing the film carrying the sound track, 
after the drive cable had been removed 
to allow free running, and the picture 
film was put on the front spool arm 
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(Fig. 2). The two films — picture and 
sound — were then threaded round the 
first driving sprocket,* through the film 
channel (which easily takes both), and 
past the gate. From the lower side of the 
gate, the picture film was allowed to 
drop straight into a bin. The sound track, 
however, was taken over the sound drum 
and idler wheels, around the 
driving sprocket, and thence out of the 
machine to fall into another bin at the 
rear 

With this set-up, it was possible to run 
the two components of the film in pre- 
cise sync, and make any slight final 
changes that might be needed to give 
the professional mickey-mousing effect 
that was our aim, 


second 





* With the correct 26-frame separation between 
picture and sound 





16 MM GOES TO . 


THE DOGS... 


JUSTIN NELSON 


and makes a profit from filming a 
‘* photo start '’—just 20 frames long 


THE VALUE OF having photo-finish 
equipment at dog tracks is firmly estab 
lished. Less well known is the “ photo 
tart yet th s a facility greyhound 
and one 


provide 


ywners are happy to pay for 


which ; e camera can easily 
il photographer in Cx 
1 Paillard-Bolex H16 


personally np more 


Tipperary 
| am interested in 
launching sputniks 
interested in, how 
people who can be 
ve buyers of photo- 
rheard a group of 
rm , l began to 
listen ind 
It appe ired 


greyhound race 1s 


sually won or st the first second 
that owt: and trainers are 
know how their 
leave the traps 
turned to slow- 
afterwards, 
because 


or so and 
therefore anxious 
they 
mind 


nimals 
Immediately, my 
motion films. Immediately 
the thought 
people who own dogs do not, in general, 
own projectors. In any event, I realised 
whatever films had to teach 
would probably be learnt from examin 
ing single frames rather than continuous 
movements. And single frames could be 
studied just as well indeed, much 
more conveniently in the form of 
paper prints. 

How many prints? Enough frames 
would be needed to reveal all significant 


move iS 
dismissed 


was 


iessons the 


details of the actions. On the 
other hand, a large number would con- 
fuse the issue and push up the cost of 
the service I was, by now, planning to 
offer. A few experiments showed that 
24 frames per second recorded the right 
umount of detail and that a fast pan 
covering the first ten yards of track (it 
matter that stationary back- 
ground objects were blurred) would em- 
brace the critical stage of the race. From 
there it was a matter of simple arith- 
metic: all I needed was 20 frames of 
film 


dogs’ 


wouldn't 


Blow-Ups of Key Frames 


starts and thread- 

black-and-white 
loaded in the camera 
before the race (it is an advantage of 
the Bolex that loading can be done in 
total darkness without great difficulty). 
Processing 1s carried out see-saw fashion 
in a large dish of developer. Then, the 
most revealing 20-frame section having 
been selected, 3in.-wide blow-ups are 
made in a 2}in.-square enlarger, four 
frames at a time. This provides, for each 
owner who wants them, a set of five 
strips-—20 frames analysing, at 1/24 
sec. intervals, the start of the race. The 
first three frames from the first strip in 
a typical series are reproduced on the 
right. 


To allow for false 


f lon 
four feet ot 


negative stock Is 


ing 


Three consecutive frames of the start; five 
3in. wide strips are made, each with four 
frames enlarged from the 16mm. neg 


On my first attempt to commercialise 
the idea, five of the six owners concerned 
in the: race each paid £1 for a set of 
prints. Total expenses came to 10s., leav- 
ing a net profit of £4 10s. from a bit of 
sponsored filming that I thoroughly 
enjoyed. 

Who said this hobby was too dear? 
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The Birth of a Projector: 5 





“Plenty of 
Good Features” 


BY JOHN G. JACKSON, M.B.K.S 


THE INTERNAL TELEPHONE buzzes 
in the Chief Designer's office at Tri 
Gauge Apparatus Ltd The Chief 
answers it. A voice at the other end 
says: “I'm being plagued by the motor 
manufacturers for a decision on the 
motor for the new TRIGA 8mm 
projector. What's the position?” 

“I'll bring Pop and Jim Davies along 
to discuss it with you”, answers the 
Chief. A short time later all four are 
seated in the comfortable office of the 
Managing Director, smoking his 
ettes. This is living! 

“We've studied all aspects of the 
motor requirements”, opens the Chief 
“I'll outline our approach for you”. He 
explains that the motor will have to rur 
at a constant speed —this is 
for magnetic sound. “It will have to be 
a synchronous motor, then” interrupts 
the Managing Director 

The Chief shakes 
that the term when 
applied to motors is often misused. The 
motor commonly used on projectors and 
tape recorders is of the induction 
sometimes called ‘asynchronous’ — type 
which runs at a constant speed providing 
the load is suitable. The speed is not in 
synchronism with the of the 
mains supply and is lower than the syn 
chronous speed. 

The M.D appears a little confused by 
this, but the Chief presses on The 
simplest induction ; 


cine 


cigar 


essential 


his head and says 


‘synchronous’ 


[regency 


form ol 
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“From this sketch you can see how we 
achieve our projection speed 


continues ; the | ye Lype ind 
i iming that it will ive sufficient 
Starting torque, it will Db 


the cheapest” 
Pop intervenes here to tell the 


M.D. that 
they have considered the use of a trans 
former mot In this type of 
stator winc net path are 
trans 


motor the 


so designed ( no¢ seca a 
former 

This has much t 
the unit cost 


mnventional 


will be 

more ¢ 

former. The assembly 

duced wu 

the projector will be Against 

this th init will be Ik and the 

whole thing will have replaced 
1 fault develop 
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will bring pr 

tells the M.D. that they 
tar 4 .C. shaded 


4 separate 


range of in- 


blems, tox 


mentioned 


M.D. “It wa 


wre 
order t 


The 


have to be 


ntermittent 


j f 1ICK i C to tore 
the M.D ind explains that an 
projector seldom, if ever, is used 

isly, so that inuous-rating 
ssary. In any case, the max 

running time of the new TRIGA 
be approximately 30 minutes, 
iximum spool si of 400ft 

ist a minute, I've thinking 
this shaded-pole reverse?” 

M.D. The Chief says that for 
projection it is not intended to 
with the direction of rotation 
of the motor. This feature will be oper 

by a rubber-rimmed 


with 


been 
motor 
isks the 
reverse 


interfere 
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system ( 





wheels. He draws a sketch to illustrate 
this point. “From this sketch you can 
see how we will achieve our projection 
speeds he adds 
“Will the rewinding be fast?” asks the 
M.D. “I think that’s a good feature”. It 
is respectfully explained that fast re- 
wind is a had feature, but that users 
to expect it. The TRIGA will re- 
a reasonable time, with the film 
transport mechanism left stationary by 
de-clutching 
In the pause that follows, Jim seizes 
opportunity of handing the M.D. a 
paper. “Unless I'm mistaken, 
the lens design. You had better 
explain it to me in simple language”, is 
he M.D comment 
[he paper 


Hgures on it 


wind in 


form with 
with + and — signs. 
the projection lens has an 
focal length of 20mm, and a 
ire of £/1-3, It has six glass 
highly corrected for all 
Further figures are listed for 

lenses of 15 and 25mm. focal length 
“We're getting on with the lens mount 

n now says Jim. “It 

it will be expensive, but then, 


always is 


consists of a 


abderrations 
looks as 


been made with 
the variable-focus lens?” the M.D. asks. 
Pop grunts his disapproval. “We've re- 
design because it didn’t stay 
is throughout the range”, he says. 
fhe M.D. agrees that constant focus is 
in essential feature, and he is told that 
the range of this lens will be 15-25mm 

“Now back to my list”, says the M.D. 
“What progress has been made on the 
sound stripe attachment?” The problem 
here is one of sound to picture separa- 
tion. No international standard has been 
igreed, but many projectors are appear- 
ing with a 5641 frames sound-leading- 
picture separation. This corresponds to 
the same linear separation for 16mm. 
magnetic sound. The Chief observes that 
it is very small for sound attachments. 
In integral machines the problem of only 


iny progress 


jected one 


in iO¢ 
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8-4in. between picture aperture and 
sound head can be overcome. A greater 
separation of, say, 80 frames would suit 
him better. However, standards are usu- 
ally settled by common practice, and 
this would seem to be the use of 56 
frames. 

The attachment will have two sound 
heads, one for recording and playback 
and the other for erase. It will be pro- 
vided with microphone, tape recorder; 
disc, and radio inputs, Mixing and super- 
imposition facilities will be incorporated. 
A loudspeaker, a microphone and head- 
phones will be supplied. Any of the 
three projection speeds can be used for 
recording. “That sounds fine” puns the 
M.D. (His listeners dutifully smile) 
“Now what about those other features 
and Automation?” All three designers 
exchange quick glances and draw deep 
breaths, They tell him that a room 
light socket will be provided. The 
room lights will not be automatic- 
ally extinguished when the projector 
lamp is switched on. They can be ex 
tinguished after or before this. A better 
presentation can result from this feature, 
as a dimmer can be fitted, if required, to 
the room lights. The sequence could 
then be: motor on, projector lamp on 
room lights dimmed, room lights off 
Even without the dimmer it would be 
useful in an emergency to be able to 
switch the room lights on without turn- 





BELL & HOWELL 


ing off the projector lamp. The socket 
could also be used for a low wattage 
threading light. The output of this socket 
will correspond to the selected input 
voltage tapping of the projector. 

The projector controls are in the 
form of two knobs: (1) 16, 18, 24 for- 
ward; 16, 18, 24 reverse; rewind — this 
is similar to 24 reverse but in addition 
declutches the film transport mechanism 

(2) Motor, projector lamp, room light 
off. The room lights are on when they 
are connected to the projector and the 
projector is connected to the mains. 

The sequence of operation is (a) select 
the desired projection speed in the direc- 
tion of operation required; (b) switch on 
the motor, then the lamp — using the 
same knob —and switch off the room 
lights. The opposite direction of projec- 
tion can be obtained by operating the 
first knob while the projector is running. 

“And now the automatic features?” 
queries the M.D. Our three designers 
suddenly find a consuming interest in the 
office carpet. After a while the chief 
says: “We are working on a remote 
unit for all the controls of the projector 
including focusing, but this presents great 
problems. Otherwise, I’m afraid there 
are no automatic features, apart from 
the fact that Pop tells me he is design 
ing a spool which makes the job of 
connecting the film leader much easier”. 

“Ah, well”, says the M.D. “I think we 
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have plenty of good features, and I'll 
support you against any attacks by the 
Sales Manager. Now then, what does 
the projector look like?” 

Jim pulls a face. The Chief takes up 
the internal telephone and asks the 
industrial designer to bring along his 
sketches. While they are waiting they 
help themselves to more of the M.D.’s 
cigarettes. What luxury! 

The Industrial Designer appears in a 
brightly coloured shirt and tight fitting 
corduroy trousers. Under his arm is a 
most impressive cardboard folder. He 
places this on the M.D.’s desk, unties 
the tapes with a flourish, and slowly 
reveals its contents. 

There is prolonged silence, The shape 
is definitely out of the ordinary. The 
colour scheme is two-tone. A rough 
outline drawing is reproduced on page 
451. 

After a while the M.D. says: “I like 
it, With this appearance and all the fea- 
tures we've discussed, plus the TRIGA 
reputation for quality and workmanship, 
we should have a winner, I, for one, will 
order a model for myself and be glad to 
pay for it. Well done, gentlemen! Now, 
Chief, if the TRIGA 8mm. Cine Camera 
comes up to this standard, we shall be 
doing all right. We must get together on 
it soon.” 

We will do just 
article. 


that in the next 


517 GARRATT LANE, LONDON, S.W.18 


SHOOT them in COLOUR 


WITH THESE FINE MOVIE CAMERAS 


SPORTSTER IV 
Three-lens turret with automatic 
exposure control - normal, slow 
motion and single pictures - built-in 
filters - aperture, lens, film speed all 
seen in viewfinder 

£69 19 9 (with case) 
Deposit £14.0.0. and twelve 
monthly payments of £5.0.4. 


8mm KODAK BROWNIE 
Turret fitted with fixed focus f/19 
lenses, strong motor, marked view- 
finder with adjustable parallax 
corrector, footage indicator geared 
to the motor 
£32 52 
Or Deposit £4.0.0. and eight monthly 
payments of £3.14.2 


Generous trade-in allowance on your used equipment. 


8mm ADMIRA 8F 
f/2°8 fixed focus lens, exposure meter 
coupled to viewfinder, sprocket-feed 
film transport. Parallax compensator. 


Or Deposit £3.0.0. and eight monthly 
payments of £2.16.5 


8mm AUTOSET TURRET 
Fitted with f/19 3-lens_ turret. 
Positive location, universal view- 
finder, built-in automatic electric eye 
Or manual control at a touch. 
£59 19 9 (with case) 
Or Deposit of £12.0.0. and twelve 
monthly payments of £4.6.0. 


We have large stocks of modern cameras and projectors. 
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CORRESPONDENCE 


Letters for publication are welcome. Address: A.C.W., 46-47 Chancery Lane, London, WC2 


Cine Man in Drama Group 


{ RECENTLY ATTENDED a production 
meeting of a local 30 year old drama 
group, the Teddington Theatre Club. I 
am not a member but went along to help 
with the sound effects. Nor am I a drama 
enthusiast —I much prefer film as an 
entertainment medium. The fact that a 
keen cine man should be assisting a 
theatre club is perhaps of no great 
moment, but the way in which this group 
goes about its work should be of con- 
siderable interest to many cine clubs 

The production meeting was for back 
stage staff, and the producer called on 
each member of the crew to outline all 
queries that might arise in each depart- 
ment. These points were then fully dis- 
cussed, especially where they affected 
other departments, and costs and many 
other smaller details were dealt with. 
The rehearsals that follow are carried 
out with professional-like efficiency, (Evi- 
dence of this efficiency will be seen dur- 
ing April 27-29 at York House, 
Twickenham). 

I once joined a well-known cine club, 
hoping that I would be able to assist in 
club productions. After enduring 
discussions on car rallies and 
events, I came to the conclusion 
production was a long way off 
because they were a _ most 
crowd. They could learn a great deal 
from this theatre club, Here there is 
none of the time-wasting facetiousness so 
often feund in amateur cine groups, The 
theatre club member does not have him- 
self photographed into the 
camera, drooling gadgets he has 
made! 

I content myself with family record 
films, but for serious work I find I am 
becoming increasingly drawn to the 
amateur theatre, for not only does it give 
creative opportunities as film-making 
does, but one has the advantage of work- 
ing with really serious amateurs instead 
of ineffectual dilettantes. I am hoping 
that my association with the Teddington 
group (it also operates a “Worshop” for 
younger members) may lead one day to 
the production of a film 
Teddington 


long 
social 
that 
1 pity, 
amiable 


grinning 


over 


BERNARD KING 


Thoroughbred Pair 
1 READ James McCarthys’ letter (Mar 
2nd) with great interest. Of his thorough- 
bred pair—the Specto Royal and the 
Admira 811A—I say snap and amen! 
It would seem that he and I had the 
same idea, for I decided some time ago 
that there was not another 8mm. camera 
on the market to compare with the 811A 
—for the price—the only other 


sprocket-driven 8mm. cameras, the Bolex 
H8 and Nizo Heliomatic, 
exactly three times its price 

I’m glad to say that it has come right 
up to expectations, complete as it is with 
twin lens turret, back wind, parallax 
compensation, and sprocket drive, and 
all for less than £40. As for the Specto 
Royal, it seems a natural mate for the 
SlIA for it, too, about 
£10 under-priced! | also chose it fer its 
light output 

But there is just one point on which 
I disagree with Mr. McCarthy. Surely he 
is not correct on claw-to-gate separa- 
tion? Is not the 811A plus 5, and the 
Specto plus 1? I do not think he 
have any worries 
for there 
thought on 
to-gate separation 

4 P.S. to Trader: the 
the owne the B8 rather disturbs me 
Surely f profit on a secondhand 
camera is rather high? And why 
the cost of the new equipmen 
effect the secondhand lue of the B8 
London, N.W.3 
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Filming a Ghost 


MANY THANKS [0 you 
quiry on filming a gh 
a shot at it while awaitir 


ind it has proved very 
d was bas 
double exp 
of film. I unders 
scene where tl 
tree-lined 
1 the film back 
dressed my six 
and sheet 


rden at night 


nave veen C 
and w ne 
I then 


white mask 


country lane 
in the darkroom 
year old son in 
and filmed him in the g 
under the light of a photoflood 

I was using Kodachrome D, 
B.12 filter over the lens to 
ghost show up white 
transparent ghost 

ial spot 
claim to have 
spectre crops up ¢ now and 
the Loch Ness monster and i 
of the White 
recently at 
ameras (for 


filmed 


where 


again like 
known locally as the Ghost 
Lady of Castle Hill. She 
tracted the BBC’s television c 
the Tonight programme 
the locality but ible to 

the ghost, as I have done (on 8mm.) 
Newton-Le-Willows H. T. ROBERTS 


They 


were not add 


Cement Brushes 
you recommend putting film cement into 
a bottle with a brush. At one time bottles 
f cement were supplied with brushes 


ot 


and, once, when [| was using one, the 
brush flicked as it left the neck of the 
bottle, and cement was flung into my 
eye. Fortunately it did not contain the 
more usual glacial acetic acid, and my 
eye was none the worse after a quick 
But, in my opinion, manufacturers 
are right not to supply a brush with film 
cement. I have no difficulty in using the 
rod. 
Wickham 


rinse 


usual glass 
West HARRY WALDEN 
Accessory Prices 

FOR MANY YEARS I have been re 
signed to paying shillings or even pounds 
for small accessories which in any other 
general use would cost coppers, but this 
I feel 1 have reached the limit: 
5s. 3d. for about 4} oz. of plastic. If it 
were gold it could scarcely cost more, 
but this was a belt 

I can hear the excuses now: “It will 
not require renewing so frequently—a 
new plastic short runs increase costs” 
It seems to me that the real explanation 
this kind is that 
such as to make it 
the dealer to stock 


now 


week 


of the cost of items of 
the price must be 
worth the 
them 

Whitley Bay J 


while of 
TAYLOR 


Equipment importers 
i vital link in the chain 
foreign-made equip- 
for it is on him that the servicing 
and the purchaser should take 
this into consideration when making his 
final recently purchased an 
Admira 811A camera which developed 
defect. The importers, David 
(Cine) Ltd., replaced it immedi- 
no prevaricating, 
no waiting. Johnsons of Hendon are 
another firm who have given me every 
On the other hand, there are 
number of agencies whose service 
leaves much to be desired. One is there- 
advised to look to the reputa- 
tion of the importer as well as that of 
the manufacturer 
Sheffield 


THE IMPORTER IS 
of distribution of 
ment, 


devolves 
choice. I 


i minor 
Williams 


itely with a new one 


satisfaction 


fore wel 


MANY TIMES BITTEN 
Colour Film Processing 

I AM GRATEFUL to Kodak Ltd. for taking 

the trouble to write to me personally in 

almost precisely the terms reported in 

your Editorial of March 16th. It is good 

to have a eategorical assurance that at 
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Hemel Hempstead every user's film has 
an equal chance of “going through on 
peak”. It is some consolation to know 
that my own recent experience of dis- 
appointingly processed films is due 
purely to bad luck, and that the dice are 
not loaded. 

Respectfully, I wish Kodak even 
greater success with their painstaking 
system of control the more so with 
Kodachrome II in exciting prospect. 
Midlothian LESLIE CHARLES 


Chuck It, Smith? 


WHAT a pity that an obviously know- 
ledgeable person like Jack Smith should 
be such an utter snob! Perhaps he can 
never forget that there are other people 
in this world besides his own little 
sphere of schoolboys 

Surely it must be obvious to him that 
the comparatively recent increase in the 
availability of sound equipment is bound 
to mean that most of us are novices in 
handling it, and that therefore we, who 
represent most of the readers of A.C.V 
ire looking to people like him for guid- 
ance 

If it not for 
who regard cine as an 
exciting hobby whose attempts he 
there would be no A.C.W. Yet 
ill we get is discouragement and rude 
ness instead of constructive help. | must 
idmit that fter reading his article 


the true amateurs, 
interesting and 


were 


and 
corns 


“When Sound is Added”, I all but de- 
cided that my feeble attempts to increase 
interest in my films by adding sound 
were doomed anyway, and that I might 
as well leave it to the professionals. 

Most of us are family filmers filming 
only in our spare time, and I wish Mr. 
Smith could give us the benefit of his 
knowledge in the same encouraging way 
as Double Run or H. A. Posthethwaite. 

Nevertheless, I need hardly add that 
I look forward very much to reading 
A.C.W, each week. 


Stoke Bishop D. G. ROBINS 


8mm Lens on 9'5mm Projector 
1 WAS INTERESTED in the idea reported 
by Centre Sprocket of using the 8mm. 
r.T.H. f/1-65 lens offered by Harringay 
Photographic Supplies Ltd. on _ the 
Princess projector, and sent for one right 
away. It fitted perfectly and gave more 
than satisfactory results, And used on 
the Son projector it gave a Sft. picture 
at a 17ft. 6in. throw. Incidentally, a 
plastic bag secured by rubber bands 
keeps it free from dust. 


Boston J. W. G. MACRORIE 


Death of a Magician 
IN his interesting article on using up odd 
lengths of film, Mr. E. H. Butler states 
that Horace Goldin “lost his life while 
performing a dangerous trick catch 
ing a bullet fired from a rifle’. Horace 
Goldin died in 1939, but not through 
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this or any other trick. Of the thirteen 
people who met their death while in- 
volved in one way or another with this 
particular illusion, perhaps the most 
famous was Chung Ling Soo, who was 
killed by a bullet fired from a rifle, 
which he attempted to catch on the stage 
of the Wood Green Empire, a few years 
before the First World War. Horace 
Goldin did, of course, present this bullet 
catching effect, but so dangerous is it 
that he would perform it only once in 
any week’s engagement. 
Dundee JOHNNY GEDDES 


Johnny Geddes is one of Scotland's top line 
magicians. 
Recruiting for 9°5mm 

THE NINE-FIVE enlargements by a reader 
you reproduced must have pleased many 
workers in this gauge, I, too, use 
Gevaert stock and can vouch for its 
superb quality. Although I have yet to 
meet a dealer in Manchester who will 
advise on 9:Smm. equipment, I am con- 
fident that our gauge will once again 
assume importance. If all of our fol- 
lowing were to bring one new recruit 
each to the fold this year, that day may 
not be far distant. 


Glossop S. E. HAND 


Uninterested Pros 
THE AVERAGE professional film-maker, 
in our experience, is not interested in 
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SO MUCH TO CHOOSE FROM 


New 8mm. equipment seems to come on the market nearly every day. In this field, as in every other where 
there is an embarrassement de richesses, the assistance of an expert in making a selection is invaluable. Here 
at 104 we have carefully considered every 8mm. Zoom, turret, or single lens camera on the market, and have 
selected only those which satisfy our requirements in respect of performance, reliability and serviee. We shall 
be glad to help you to reach a decision which will ensure lasting satisfaction. 


BELL & HOWELL SPORTSTER IV 


Beautifully styled and superbly finished, the Sportster IV is a versatile yet simple camera, 

capable of really advanced work, yet so easy to operate that even the beginner can make 

first-class movies. The electric eye automatically sets the aperture, but can be cut off when 

required to allow the setting of any aperture for special effects. There is a choice of normal 

or slow-motion running, plus single frame release for animation work. The three lens turret 

permits instant selection of the most suitable lens, wide-angle, normal, or telephoto, and the 

field covered by each lens is shown in the viewfinder. Other refinements include a built-in 

filter to allow the use of artificia! light colour film in daylight, a safeguard lock on the turret 

that prevents filming unless the lens is properly positioned, a motor which it is impossible to overwind, and a dial 
which shows when re-winding is due 
Sportster IV 8mm. Electric Eye Camera, including Ever Ready Case 


CHOOSE WISELY AT 


[td 


104 BAKER STREET, 


LONDON, W.1. 
Telephone HUNter 1646/7/8 


£69 19 9 
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amateur competitions, and 
we believe that an amateur can turn 
out just as good work as any “semi- 
professional” if he puts his mind to it 
Also, a fact which must be faced up to, 
but which some correspondents do not 
seem to appreciate, is that cine is not 
a cheap hobby once you decide to leave 
the baby-on-the-lawn or “this-is-where- 
we-went-last-summer”™ stage 

Best of luck with the weekly A.C.W 
BBC Film Club JOHN K. NETTELL 


entering for 


In the Worid of Sport 

IN the world of sport, a person is either 
an amateur or a professional, and can 
not change from one to the other when- 
ever he pleases. A professional golfer 
cannot play in the amateur champion 
ships, even though he would be willing 
to do so just for the love of it. Nor can 
Britain’s professional footballers 
part in the Olympic Games even if they 
were willing to play without receiving 
any monetary return 

So I would say: ban the professionals 
or else run two competitions an open 
one, and one for bona fide amateurs 
Ballynahinch SAMUEL HAMILTON 


take 


Which Gauge to Choose 
1 AM surprised to see that “Making a 
Start”, the series for the beginner, makes 
hardly any mention of 9-Smm. In fact, 
one article was headed “Which to 
Choose: 8mm. or 16mm?” Is 9-Smm 
so completely finished that it is not 
worth telling the beginner about? 

How can we, who have used this 
gauge for years, hope to get a better 
service, or even maintain the one that 
barely exists, if we do not encourage 
newcomers? Please help us to keep 
going by giving newcomers information 
about all gauges, Mr. Postlethwaite! 
Crayford M. W. LEWIS 

The case for 9-Smm 
gauges was presented in the first article in the 


in relation to the other 


series. 


Not the Nettlefieid C.S. 
Projector 

1 WOULD HASTEN to reassure members of 
the Grasshopper Group (News from the 
Clubs, p. 349): they are not going to 
take delivery of a 35mm. film destruc- 
tion machine. The projector to be 
installed at Endell Street is a G.B. N 
series 4, which fortunately has been pro- 
fessionally maintained and is in better 
condition than many 16mm. machines 
one meets. This acquisition should open 
up a whole new range of screen material 
—to say nothing of opening up a new 
hole in the projection box (projectionists 
will be slimmer next season) 
Purley ALAN TREACHER 

We rejoice with the Grasshoppers that the 
fears some of them may have had are unfounded, 
and envy them their nose for bargains. Such a 
projector is certainly value for money at £10. 


Close-Ups and Close Shots 


By DOUBLE RUN 


ALTHOUGH it was his very first film 
and was shot with a second hand Kodak 
Brownie (cost £12 12s.), 

inchorage, by Dr. R. Skemp 
a remarkably successful record. It 
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Presented by 
South Devon F.S. at 8S.W. Ga 
Street, Torq hay 
Sec Alderbourne 
Marychurch, Torquay 
Bradford. 12th Apr., 7 
Bradford C.C. at Southgate 
Road, Bradford. Tickets 
Whitehead, 58 
Bradford 
Fleetwood. 18th Apr., 7.45 p.m. Presented by 
Fleetwood P.S. Cine Section at North Euston 
Hotel, Fleetwood from Hugh V 
Martin 2 Gregory Avenue, Bispham, 
Blackpool 
West Bromwich. 19 Ap 


Board Theatre, 
from 
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Unior Tickets 3s 


Greenway 


30 p.m. Presented by 
Hall, 

from A. (¢ 
Pasture Lane 


Thorntor 


Clayton. 


Tickets 


7.3 p.m 


Where to See the 1959 Ten Best 


Torquay, 10th Apr., 7.30 p.m 


them the greatest pleasure. I have just 
seen an 8mm. film of a play in which 
I took part many years ago, It consists 
almost entirely of long shots and I could 
not even pick myself out! 

The commentary is possibly too re- 
strained, for there were many points on 
which I would have welcomed informa- 
tion: where was the holiday held? What 
were the boys mixing concrete for? 
Where did the expedition go to? The 
script had been understandably vague 
about the exact sailing shots required 
“A lot of shots of boats sailing’—but 
the commentary could have supplied the 
deficiency. As it is, there are too many 
L.S. looking down on to yachts from the 
cliff without any explanation 
of what they are doing, one loses interest 
in them. 

Dr. Skemp tailored the film to fit the 
record supplying the background music, 
and had to tack on some extra shots (in- 
tended to show the boys’ dreams of sail- 
ing, but | did not realise this until it 
was explained to me) after a tilt down 
to the dark waters of the sea which 
provided the logical conclusion, He said 
ifraid that ending here would 
anti-climax, anyway, 
but all the latter part of the film (when 
the boys sail back to harbour and settle 
down for the night) seemed something of 
an anti-climax to me, for it was merely 
the reverse of them setting out, which 


above and 


he was 


have come as an 


we had already seen 

commentary writing 
requires endless care and patience; I am 
improving now, and had only to rewrite 
my last commentary five times. It is a 
great help, certainly, to try it out on 
several audiences before finalising it, and 
i understand that is just what Dr. Skemp 
was doing, so I was one of his guinea pigs 
His film certainly impressed me, and if | 
have criticised it severely, it is because (1) 
it deserves to be taken seriously and (2) 
its two weaknesses (close-ups and com- 
mentary) bother most other filmers, too. 


This business of 


Presented by West Bromwich C.S. at Church- 
fields School, West Bromwich. Tickets 2s. 
from W. Leddington, 3 Clifton Road, Stone 
Cross, West Bromwich 
Stockport. 27th Apr., 8 p.m. Presented by 
Stockport A.C.S. at Stockport. Tickets 2s. 6d. 
from D. D. Tommis, Lincroft, Kings Close, 
Bramhall, Cheshire 

Watford. 27th Apr., 8 p.m. Presented by 
Watford C.S. at Town Hall, Watford. 
Tickets 3s. from K. Cotterrill, 9 Windmill Way, 
Tring 

Glasgow. 30th Apr., 7.30 p.m. Presented by 
Glasgow C.C. at Cosmos Cinema, Rose 
Street, Glasgow. Tickets 2s. 6d. from T. 
Dryden, 267 Crow Road, Glasgow, W.1. 





On the Level I've been looking for a 
new tripod to go with my 

One thing it must have is 

spirit level in the pan head. This is 

important for shots to 

that the rotates in Ut 

parallel with the horizon. If you 

got a spirit 

plumb bob a bit 


new camera 
panning 
camera 
level, use a simple 
string with 
will do offering 
to the side of the camera as it i 
pointed to at three of 
quarters of the circle 

I wanted a tall tripod, and got 
with the legs only partly 
brings the camera high enough 
box to stand on if I 
through the finder of the 
tilted With this I shall be able 
to get steady high shots of things 
vf desks ind 


knife on the end 
least 


one 
whic h, 

str ddled 
for me to need a 
want to look 
camera 
ingle 
table 
You Benefit from [ remember 
Computers 


hearing 
before the war how a 
whole year was spent 
well-known 
lens for a liniature camera, with 
a solid pile of iper ene metre high 
to show for |. But in a talk to the 
B.K.S cine lenses, Mr 
G. H. Cook o & H. said that with 
the old methods of calculations “using 
tables of logarithms or desk calculating 
machines, it ilways possible to 
explore the full capabilities 
concept because of the large 
C ilculation that wa needed” 
Few cine folk know just how complex 

> the pencils of light that pass through 
lenses, the mass of work that has 

to be done over and over again in trac- 
ing them, and the effect of various aber- 
rations. Computers permit a much deeper 
multitudinous 


on the computations for a 


f 35mm 


ibout rodern 


was not 
of a design 
amount of 


examination of these 
factors. 

There is no such thing as a perfect 
lens suitable for every purpose; excel- 
lence in one field may, in fact, make for 
inefficiency in another. Good definition 
and good resolution are by no means 
synonymous, and the relative efficiency 
of axial and peripheral rays can vary 
tremendously with the mechanical as 
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O-D-D- S-H-O-T-S- 


BY GEORGE H. 


Lert: “ J wanted a tall tripod,” 
says our contributor—taller even 
than the one used by this 
Bedford group, who nevertheless 
seem to manage well. Centre of 
picture is Richard Dellow, Editor 
of the 1.A.C.’s “Amateur Film 
Maker.” (Photograph by S. H. 
Draper) 

BELOW: Manchester C.S. were 
in need of a dwarf tripod fora 
ground level shot for their 16mm. 


story film set in North Wales 


~ 
is the purely optical characteristics 
lens and its mounting 

ill this volume of work that 
-perhaps a few shillings for 
the glasses, a few pounds for the manu- 
facturing skill and processes, and a much 


larger sum for the technical know-how 
and untiring research and development 


we pay 


You never stop learning! We 
were editing a simple pair of 
medium shot and a big 
close-up —of a _ girl handling some 
photographs, and found it impossible to 
match them because the position of the 
hands varied. For the B.C.U. we had to 
have her kneeling on a cushion under 
the tripod, while I held her head back 
so that her hair did not get in the way, 
and naturally in this awkward set-up her 

nd movements were very restricted 

Unfortunately I had taken the medium 
shot first and did not notice how differ 
ently she held the photographs in the 
second scene. In future I shall always 
take the B.C.U., first (even if it is the end 
of the action), particularly if it is a 
different one, and match the longer shot 


to it 


Last First 


scenes a 


In still photography the use 


Process up 
to Scratch of a condenser to concen- 
trate the light of the en- 
larger tends to aggravate the effect of 
dirt and scratches on the negative 
Diffused light provides a partial solu- 
tion, but the apparent sharpness of the 
print suffers. Then the still worker dis- 
covered that the problem could be solved 
by holding the negative in a very shal- 


SEWELL - 


Pare. * F.8.K.S. 


low bath of a fluid with a refractive 
index very close to that of the negative 
and its support. 

This principle is now being applied 
to the printing of cine film: in producing 
prints from Eastman Colour negative, 
Technicolor apply a solution of perchlor- 
ethylene to both surfaces of the film 
just before it passes the printing gate 
Demonstration films show an almost un- 
believable improvement, even when the 
originals were badly scratched. Unfortu- 
nately the system is neither simple nor 
cheap to run, and there is at the moment 
little prospect of any of the labs. treat- 
ing amateur films in this way. 


Premixing Rehearsing the dubbing of a 
film, we found we hadn't 
enough tracks. There were a couple of 
loops being fed in and five other optical 
and magnetic tracks, but we had still to 
find room for two more effects tracks 
So, after a short rehearsal, we pre-mixed 
the effects tracks into two 
the main work went on from there. I 
mention the matter, not because } ; a 
very new idea, but because amateurs 
seldom appear to consider this relatively 
simple technique for reducing the num- 
ber of tracks they will have to handle in 
the final dubbing 
Another point of interest: before dub- 
bing a three-reel film, we spent an entire 
day on rehearsal, trying things 
again and again until everyone was satis 
fied, and the mixers were completely 
familiar with the control knob manipu 
lations required to give us what we 
wanted. When we dubbed the thing a 
few days later, only f easy 


a couple of 
rehearsals of each reel were required 


four of 


over 


A Matter of 
Emphasis 


Wanting to draw attention 
to a folding shelf, in a film 
I was making, I had a 
library assistant walk across screen to 
where a girl was using it. Although the 
assistant disappeared behind another 
bookcase, and the girl at the folding 
shelf was immediately brought into 
close-up, I found, on looking at the 
scene after a week or two, that the eye 
instinctively followed the assistant as she 
walked past the girl and that a real 
effort was needed to switch attention to 
the latter. 

This confusion of emphasis could 
have been avoided had the first girl 
stopped and spoken to the second, thus 
directing audience attention to her. We 
could then have cut, as now, to the 
close-up of the girl by the folding shelf, 
with the audience already interested in 
what she was doing. One is always 
learning! 










THERE ARE TWO feature 
this robust Agfa splicer ym Ger 
Firstly, it embodies a new princip! 
fering both the film ends 
join. Secondly, the film lies in 
channel could be done because the 
splicer is solely for 8mm.) in addition to being 
located by a sprung pin. The result is more 
accurate sideways registration than is likely to 
be obtained when positioning is merely by the 
usual “ keys” engaging with sprocket holes 
Of the automatic, frame-line 
splicer is a smart affair in hammer- 
grey, measuring about 5 by 4}in 
four rubber pads, and drilled to take holding- 
down screws, it consists one main light- 
alloy die-casting to which all the operating and 
locating components are attached, mostly by 
conventional screws 





lap at the 


recessed 








(this 











Frame-Line Join 

At the left of the splicer is 
clamp. 
the clamp terminate in stainless-steel strips, 
the lower strip being about in. further to the 
right than the upper to provide for the splice 
overlap. The edge of the upper strip lies along 


he fixed film 


a frame-line, bisecting a sprocket hole. 

On the right side is the movable film clamp 
While the film ends are being prepared it lies 
horizontal, away from the operator, to present 
the underside of the film to the scraper. The 
clamp consists of two hinged portions which, 
again, both terminate in identical stainless- 








Both the base and the hinged part of 








re sheared off 
ipper strip trom the 
upper 
iring, the 
to the back 














clamps returned 
1 the 1O 
co sts of two serrated blades, 
ened steel and renewable, in a 
hinged slider The usual to-and-fro move- 
me pplied to a shaped black 
plastic knob, scrapes both film ends simul- 
taneously yne emulsio ide and the other 
base side up. Each end receives a chamfered 
scr tapering from no scraping at the 
clamped le to a co lerable reduction of 
thick ne at the trimmed edge 
Ce tis then applied and the right clamp 
igain swung forward and snapped into 
positior After the usual 30-second wait, the 
splice is ready to be removed from the clamps 





illustrates the 





ir instruction leafl 
splicing operation in stages; there is also a 
12-page booklet of tips 
one page 
describes the scrape as 
fortunate term 
diagonal splice is made 
and book of tips advise 


many languages, 
English The leaflet 
* diagonal ”—-an un- 
wrongly, that a 
Again, the leaflet 
applying cement to 


being in 


suggesting 
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TEST REPORTS 


When the clamps are in this position, the two 
scraper blades on the Agfa splicer simultaneously 
chamfer both the surfaces to be joined 


both film ends; it is almost certainly better to 
apply it to one end and then immediately to 
bring both ends together. 

A minor snag is the amount of dust pro- 
during the comparatively extensive 
scraping operation, but the workmanship, 
lish, and general design of this accessory are 
Good contact between the film 
setting is obtained by spring 
pressure, exerted through the overhanging 
steel strip on the right-hand clamp. The 
securing of two of the three hinged clamping 
members is well done by sprung nylon 
catches: but the most important member— 
the upper plate of the movable clamp—less 

ctorily depends on a small clip. 

The four steel strips are, rightly, easily 
renew e if blunted through long use. An 
ement would be drip grooves to pre- 
ent excess cement migrating into the 
€ A good feature is a pillar in front 


duced 


ni 
first class 
is during 


ends 


' 


locate the slide carrying the 


LO ina 


scrape ies 


Easy Running 


Some users will not like the fact that the 
re on is not removed from the entire film 
overlap area. However, what remains is right 


ul the frame-line and not noticeable in 
| ection and the chamfering, by making the 
l hickness at overlap considerably less than 
he normal double thickness, certainly con- 
tributes to smooth running through the gate. 
iness of the clamping arrangements 
iat accurately aligned joins are made 








The many who prefer cement splices will 
welcome the thoughtful new approach 
represented by this accessory. For this 
reason, and because of the excellent results 
obtained in our tests, we can recommend the 
new Agfa splicer wholeheartedly. 

Price £5 . 6d. Submitted by Agfa Ltd. 


surely 





SPOTLIGHT ON SPEED 


A NEW series of package films on motor sport, 
colour (sound or silent) and 8mm. 
colour or black-and-white, has just been 
announced. Makers are Stanley Schofield 
Productions, a name familiar to borrowers of 
sponsored motoring films as that of one of the 
leading units working in this field. 

Under the general title of Spotlight on Speed, 
seven subjects are released initially, each 
covering one of last year’s Grand Prix events. 
Every film has a leaflet giving a map of the 
course and an account of the race, and the 
silent versions are sub-titled. Prices range from 
£15 (250ft., 16mm. colour, sound) to £3 (8mm. 
b. & w.). Peak Film Productions are handling 
8mm. sales but a leaflet describing all versions 
can be had free from Stanley Schofield Produc- 
tions, 6 Old Bond Street, London, W.1. 


in 16mm 
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You May Find Ideas For Your Next Film in These 


ONE STAR AWARDS 


A LIST OF 8mm. ONE STAR AWARDS APPEARED IN LAST WEEK'S ISSUE 
NEXT WEEK: TWO STAR AWARDS. APRIL 20th: THE TEN BEST 


9°5mm. 
THE MAN WHO LOVED CHAIRS. 90ft 
By R. Burgess, Cheadle. 


Pixilated fantasy about a man who steals chairs 


TRUANT. 90ft 
By John Hodgson, Worcester Park. 


The small adventures of a small boy who plays 
truant from school 


This is a most promising effort. Despite its 
imperfections, it does show a _ producer 
realising that pace is a very important thing. It 
is pleasant to see a film moving so briskly 

Fhe jump cuts (deliberate, we think?) come 
off, taking us from action to action without 
waiting about—although one such 
or lack of it!—-from the 
the tree to the boy on the ground) is 
very clumsy and should certainly have been 
The acting is nicely unself-conscious 

The pan shot from the school to the open 
field is a very economical image, suggesting 
immediately the promise of freedom if only 
a miss for the day. But 
the ending is very poor indeed; in fact, the 
film just stops, rather than ending properly 
We commend the entry for its freshness and 
pace 


tiresome 
cut (the transition 
boy in 


avoided 


school could be given 


16mm. 
A GOOD START 
By K. Powell, Kampala, Uganda 


A film account of a course for Ugandan primary 
schoolteachers held in London 


s50It., s 


A PRIEST 
By I. J 


A documentary record of an Ordination service 
at Heythrop Roman Catholic theological 
training college 


IS MADI 


O’ Hea, Leatherhead 


750ft., s.o.f 


CLANGORAMA 
By Class Films, Brixton 


A take-off of the TV 


200ft., s 


“Panorama” programme 


CORNISH COVE 
By lan and Betty Lauder, Disley 
4 holiday film. 


270ft., c, s 


The colour is very good indeed, and the track 
is nicely balanced—-a welcome change! The 


KEY: c, colour 
tape. 


$s, stripe; s.o.f., sound-on-film; t, 


A scene in the making from 
entrants who found the judges 


voice didn't seem to us entirely effective-—we 
should have liked a little bit more interest on 
the commentator’s part. There are some very 
charming shots of children, and some lively 
images on the beach, but the commentary 
often says too much; we can see what the 
children are doing, without needing to be told 

The “Oooooh panic!’ as a wave smashes 
the sand structures is quite unnecessary—the 
voice should interpolate only when absolutely 
necessary; these visuals often speak quite 
effectively for themselves. There is some self 
conscicusness in the party scenes which could 
have been avoided by more resourceful direc- 
tion. The ending is very pleasant-——but almost 
spoilt by the mood music cliches on the track 
at this point 


DISSOLUTION. 1,000ft., t 

By City Films, Sheffield. 

4 wife goes off with her lover, who turns out 
to be a criminal. He kills her. The husband 
finds out about it all, and kills the lover 


EDINBURGH SAYS FAREWELL TO ITS 
TRAMS (150ft.,c); RETURN TO THE 
LAKE DISTRICT (300ft., c.) 

By B. P. Winpenny, Edinburgh, 12 


“ Thief,” by Bernard F 


comments ** 


Ashby. The producer is another of the many 
extremely fair and very helpful.” 


Newsreel type record of the last trams in Edin- 
burgh, and holiday film 


FALSELY MURDERED 
By Pinner C.S 

A jealous husband murders the man he suspects 
He nearly kills his 
wife, too, but is arrested just in time by the 
detective of whom he should really have been 


800ft., s 


of being his wife's lover 


jealous, for this is the man his wife loves 


GRANITI 
By Betty 


4 documentary record of parts of the Brittany 


COAST 


and lan Lauder, 


3401t., Cc, s 


Disley. 


sor 
a Sl 


IF YOt 
SOTt.. Ss 
By R. J 


4 man hastens along the 


WANT TO KNOW THE WAY. 


Sewell, High Wycombe 

streets, asking all and 
directions t9 tle place he seeks 
gets lost again. Finally, he asks a 


who directs him just around the 
gentleman's lavatory he is 


sundry for 
alway he 
policeman, 
corner—to the 


looking for 


IT STARTED WITH WOOL 
By Halifax C.C. 


600ft., c, t 





Amateur Cine World + 6th April 1961 


The history of Halifax, with the growth of the 
wool trade and the city’s evolution as an indus- 
trial centre 


As a film, this is three times too long. It might 
make an excellent lecture illustration, with the 
emphasis on talk rather than on the visuals. 
Considered as a film in its own right, it commits 
the worst the documentary—it bores 
long before it ends 

Yet there are so many things to praise. The 
colour photography excellent, providing 
some memorable images. The scenes of his- 
torical reconstruction are carefully done, with 
fine attention to detail and some lovely old- 
masterish compositions. There are some fine 
shots of machinery in action 

It should be re-edited to a third of its length, 
and some re-thinking done on one or two 


sin ol 
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From R 


Way 


J. Sewell’s * 
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mater 
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absence of really funny gags (the appearance 
of the kitchen sink at the opening is splendid, 
but nothing else like this turns up). 

Stop motion camera tricks are old hat by 
now, and they should be avoided unless a 
film-maker has some really original gimmick 
necessitating their use. The film is slow, over- 
cautious. Some shots are quite unnecessary; 
why, for example, the cut-in of the camp store 
when the magician and his wife arrive at the 
camp site? 

Che cutting doesn’t make the best use of the 
It would have been more 
effective, fc example, to show the girl’s 
horror before we the first tortoise; by 
keeping the audience in suspense as to what 
has happened, the effect might be just that 
little bit funnier. 

The colour is uniformly good, and it is clear 


material shot 


see 


that much trouble has been taken, but the 
comedy is lacking—there are no really comic 
characters (the players are mere puppets) and 
vention is too thin to sustain out interest. 


faulty sections. For instance: The opening iy r 
shots are completely to the 
mentary ; them, i aan 
pertinent material, or open in a quite different Pa ye : y : eg el 1 
way. We hear a lot about the dreaded gibbet, . “ ; ‘ hs 
but we never see it; either erase the reference 
or insert shots of the thing! Why the “Defoe” 
sub-title? Surely this is an unnecessary inter 
polation—the commentary can cover the point? 
There are some nice machinery near 
the end; either explain what is happening in 
them, or cut them much more rhythmically, 
to suitable music. The audience needs to be JUST IN TIME. 100ft uccesse 
kept interested either by explanation or by the : . ; 
sheer excitement of movement. At present, it By Culha 
will just be bored by the long series of shots Two un 
which are neither self-explanatory suffi d. The 
ciently rhythmic to excite . 


at 
irrelevant com 


omit and re-shoot more 7 
weli- 
moment 


his 


to 


the 
inished 


1350ft., t 
, Oxford. 


tur I plea 
pity 
truncated at 
d 


sure 


that t 


MASTER BEWARI 
By Dragon School C.¢ 
Washup College has a poor scholastic 
tation; so a young applicant for the post 
istant master is dragooned into becoming 
cholar at the place, in order that academic 
may come, at least, to one “pupil”... . 


DOY 


copy of Eagle! I he 
e, well-chose 
ittle more c¢ with sour opli 
shots dubbing ¢ 


APOLITAN RHAPSODY. 420ft., c., s 


Brownhills 


NI 


lash fro G. Pritchard 


men da 


geta lift. They railway 


frain 


nor 
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documentary on Naples. 
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a a ( rie tne train 


JACK’S HOMEWORK. 120ft., c, ve they caught it? Bu weren't out = 2eraeMBERING ONE SUMMER. 650ft., 
aur ine) » a 


By R. A. L. London, Kilmacoln 
Jack's homework consist 
of learning the poem, “The Brook’ 
if to wat 


other thing 
While 


relevant 


, among 
he 
mother, we hh 


recites his 


brookside scenes on the screen 


This sort of film very difficult indeed to 
bring off at all successfully 
must match the poetic, spoken images, or the 
effect is more likely to be irritating than to add 
lustre to the poem 

Here, the visuals are disappointingly lame, 


either only vaguely relevant to what the poem, 


is 


The visual images 


MAGIC 
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Mag in 


araval 


ment for 


onseq 
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their rea 
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en 
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RI 


Weatherb 
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ng 


in 
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equip 


“tA 
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rd 
little 


fimme 


By 
i» 


a n 


S 

a girl on the beach, and, in 
the story of how he 
ountered her he had fished out 
ea a bottle which contained a note making 
f young sailor had been drowned. 
He had the tragic news to the girl, the 
sail and her father. Now, seeing her 
again, he feels that he must talk to her. She 
ppears to have a new boy-friend—but he turns 
fiance, who was not 


Manchester ¢ 


mung man sees 


flash-back, tells u 


en once before 
f the 
t apparent thata 
taken 


or flanceeé 


“} 


out to be the original 


bed. But it drowned after all 


Says, OF simply taking an image and presenting 

its literal visual equivalent—the trout, for here i 

instance. Either must match the 

effectiveness of the spoken words, or they must 

provide an unexpected contrast which throws tory i 

new light on the poetry. Here, neither occurs reatment 
But the film deserves a One Star commenda 


i 
I most comn 


to RIPARIA 
By H.& D 


The Avor 


the visuals producers ce know how 600ft., c, t 


nfortunately 


and 


completely visua t Purland, Parkstone 


sof reall 
not really 


a travelogue film 
beautiful, and there are 
but the treatment is some- 
ha and the commentary lets the 
film badly. We found the voice rather 
monotonous—a narrator must sound inter- 
and the actual writing contains far 
y of the old, old cliches: “Meandering 
“bubbling streams”, etc. Let the visuals 
themselves, and restrict the com- 
to necessary explanation! 
in which the music clicks out 
diately before pieces of commentary, 
clicks in again afterwards, is very dis- 
y turbing. If sound mixing can't be managed, 
by why not try fading the music out and in again 
uv rather more gracefully? The film seems to us 
for to lack a pattern and a sense of rhythm, and 
the approach as a whole lacks personality 
here was no fresh thinking on the subject. 
One is reminded of the commercial interest 
film. The effects seem to us misjudged-—they 
do come in and out rather ludicrously! 
We gladly commend this entry for 
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See the Ten Best at The National Film Theatre 


aown 


ested! 
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i too ma 


6.1 ind & on 
6th. Additional 


it Te) 


May 


Performances 
Saturday, 


Ali ten films will be screened this 
Thursday, May 4th, Friday, May Sth 
performance at 3 p.m. on Saturday, May 6th 

Tickets at normal theatre prices: 2s. 6d., 4 
bookable in advance. Write or ‘phone the the 
London, S.E.1 (telephone WAT 32; box 
11.30 a.m.-7.30 p.m.. except Sundays) 

As a practising film-maker yourself you 
fellow amateurs who have gained the most coveted 
Oscar, of interest. But it’s very much 
amateur endeavour. These are entertaining films by any lards. No 
to ask the family to accompany you as a No make 
in advance to the ordinary film-lover who knows only professional films 
is a programme as worthwhile as any they likely to find 
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colour and pictorial delights, but we feel dis- 
appointed that there isn’t more of a fresh 
excitement in the treatment of the subject 
SILVER SPRAY. 100ft., c 

By D. J. Grimwade, Bromley 


A short film record of a cruise ina motor launch. 
SMALL TOWN, ENGLAND 


By D. Richardson, Beeston. 
A documentary picture of Beeston 


400ft., c, t 


STACKS OF 
By Sandy C.C. 
The men arriving to fix the new TV aerial get 
mixed up with the sweep who is at the same time 
cleaning the chimney 


TROUBLE. 375ft., t 


The opening is confusing—it isn’t clear what is 
going on in the longish conversation scenes. 
The treatment isn’t brisk enough—there are 
several shots too many, so that we are left 
impatient to see what is going to happen next, 
while irrelevant shots appear on the screen 
(e.g., the tracking shot of the sweep arriving 
could have been left out; we only need the one 
shot of him approaching the house) 

This is a very gag-rich situation, but there 
aren't quite enough gags in the script. The dose 
of soot in the eye for the TV man is a splendid 
we see him having trouble with a particle 
and we know that when he 
bends over the chimney he is going to get 
foreign matter from the 
brush. Unfortunately, when we've 
seen what's coming, and relished the idea, we 


idea 
of grit in his eye 
considerably more 


sweep’s 


have to wait too long for it to happen 
More could s 


ipparent 


been made of the 
of the sweep’s brush 


irely have 
disappearance 
up the chimney? There are too man 
vyNat 1s silent 
and what is the point of the framework 

This 
{ 


omitted; it adds to the con- 


conversa- 


pieces for effectively, a 


lving the reporter and the police? 
have beer 


yn of the opening 


We commend the prc 


lucer for his inventive- 
ness in devising a really good comic situation. 
We wish that he could have got rather more out 
yf it. We look forward to more comedies of this 

nd shorter! It looks as if 
ne 1 ou lave emerged as a really 
spl id char er, given a better script and 
rather firmer direction ast him for the 


next film! 
STROLL IN 
By P. G 


The adventures 
returns to camp victorious after a skirmish with 


THE SUN 
Berwick St 


300ft., c 
Johr 


cadet patrol, which 


Pearce-Smith 
f an army 
ine enemy 


SUSAN AND 


By Gerard ¢ 


rHE WAND. 270ft., c. t 
Davy. Shoreham-by-Sea 
Little Susan uses her magic wand to make the 
lawn mower function without papa, to make papa 
shrink and herself grow five years older and a 
host of other pranks 
This film is most beautifully photographed, and 
the various technical tricks have been managed 
very adroitly. The little girl is quite unself- 
conscious; the parents play unconcernedly 
(if without much real style) in front of the 
camera. The indoor colour is exceptionally 
good, and the “giant sink” (to give the 
illusion of a diminished papa) is well-contrived 
But the film lacks a real sense of fantasy; it 
is heavy-footed—and the most unhappy 
collection of cliché tunes on the mood music 
sound track don’t help one little bit. The time 


LQ QOD 


Ciub Presentations 


The A.C.W. Ten Best of 1960 will 
be available for presentation by 
clubs from June 12th, 1961, Book- 
ing opens on May Ist. Applica- 
tions should be made, not to 
A.C.W. but to the British Film 
Institute Booking Dept., 81 Dean 
Street, London, W.1. Early appli- 
cation is strongly advised, for the 
most popular dates will almost 
certainly have been booked during 
the first week of May 

Applicants are asked to give 
alternative dates if possible, and 
to state the seating capacity of the 
hall in which the films will be 
shown, In the event of more than 
four clubs wanting the programme 
for the same or near dates, those 
booking the largest halls will be 
given preference Hire fee 
£3 13s. 6d. per evening. Nine at- 
tractive posters in colour are 
provided free of charge; addi- 
tional posters are available at 9d 
each, Special terms for printed 
programmes 


0-0 


OO 


— 


OOOO 


sequence is most confusing; there are several 
fades which presumably indicate a passage of 
time—but how much? We never quite know 
where we are. The “plughole” sequence has 
all the potential ingredients for a spot of real 
excitement, but the cutting, while it observes 
all the rules, fails sense of 
mounting tension 

The parents’ apparently blissful unconcern 
while their littke daughter commits unheard-of 
tricks with her magic is presumably 
intended to be funny? In that case, more should 
have been made of it. Better playing by the two 


to convey any 


wand 


adults, with more scenes of them taking little 
or no notice of what goes on around them, 
might have made for a real laugh—which the 
film lacks as it stands, without providing any 
magic enchantment by way of recompense 

We commend this film for its technical 
accomplishment, but we wish that the producer 
had thought more about the effectiveness of 
the picture as a whole 


TAKEN FOR GRANTED 
By R. Hales, Sutton Coldfield 
Husband mends his dictatorial ways when he has 
had a bad scare that his wife has left him. But 
her note, “I have left you 
fo say 
THE ALCHEMIST. 145ft., t. 

By G. T. Knight, London, N.19 

An alchemist seeks the means of producing 


17Sft 


"went on, overleaf, 
your dinner in the oven”! 


precious metals from base. Experimenting with 
a necklace which he has around his neck, he 
makes it disappear 
same time 


and vanishes himself at the 


THE LORD’S PRAYER. 250ft., c, s. 

By Radley College F.S., Abingdon. 

While a voice reads the Beatitudes, then the 
Lord's Prayer, and to the accompaniment of 
suitable choral and organ music, the visuals 
provide both straight and contrasting comment. 
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From “ Edinburgh Says Farewell to Its Trams,” 

by B. P. Winpenny. “I consider the ACW 

appraisal very fair,” says the producer, and 

adds that he proposes amending the film to 
meet the judges’ criticism 


THE RUNAWAYS. 300ft., c 
By H. F 


Two small boys steal a railway engine, and foil 
two thieves’ getaway. 


Cockshott, Windermere 


This little picture has some nice ideas, and some 
very good shooting —we liked particularly the 
shots of boys by the track, and the high-angle 
view of them swimming. Unfortunately, there 
is little sense of pace, and the climax, when it 
comes, is handled perfunctorily, leaving some 
confusion as to what actually has happened on 
the screen 
The railway continuity is very poor indeed 

the engine reverses, changes speed, approaches 
buffer-stops which in the next shot have dis- 
appeared, giving way to the main line, and 
generally ruins the illusion in this important 
sequence. The acting is quite adequate, and the 
pleasing use of locations almost makes up for 
the sagging middle of the film when we can’t 
quite see what all the action is lending to. The 
titles are very nice indeed. 


THIEF. 150ft., c, s 
By Bernard F 


{ thief is caught in the act of burgling a house. 
He knocks out the householder, but is killed 
when he runs out across the road. 


Ashby, Barnet. 


This is probably the most disappointing of all 
this year’s entries! It is put together with far 
more than the average skill, the acting, camera- 
work and cutting reaching a professional level 
of achievement. There are some very effective 
angles, the pace is fast, and for most of its 
length the film holds the interest completely 
(even surviving the somewhat over-dramatic 
incidental music which accompanies the 
action!) 

But the ending is very feeble indeed—and 
this is the only criticism we can make, but it ts 
one which prevents the film achieving anything 
higher than a One Star rating. Surely a good 
sharp twist could have been devised, to justify 
the built-up excitement of the rest of the 
picture? 

For example: let the man who interrupts be 
himself a burglar, who makes off with some 
loot while the police bend over the body of the 
first burglar in the road outside. Indeed we 
thought, just at the end, that this was going to 
happen, and we prepared to shout: “Here's a 
likely winner!’ Our disappointment at the 
poor ending is just as great as the producer’s 
must be at achieving only a moderate com- 
mendation despite his considerable technical 
skill as a film-maker. 
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Making a Start 


BY H. A. POSTLETHWAITE 





More Camera Features: 


Counting Your Feet 


BEFORE WE MOVE ON, next week, to deal 
with film — and, later. film making 
there are a few more camera features to 
be introduced. We begin with the footage 
indicator, one that every camera must, 
in some form, possess. 

At its simplest, the footage indicator 
consists of a feeler which rests against 
the film on the supply spool; as the dia- 
meter of the layers of film remaining on 
the spool decreases, the feeler actuates a 
dial or something similar to show how 
much of the length of film has been 
used or, alternatively, how much is still 
unused. This device is seldom very 
accurate, but after two or three films 
have been exposed you learn to make 
allowances for its errors— by, for ex 
ample, starting to film a foot or so be- 
fore the indicator says you should, or 
continuing for a few seconds beyond the 
indicated stop mark. 

Films are always supplied with a 
leader and a trailer. An 8mm. film of 
25ft. nominal length is always a good 
deal longer than that. An extra three or 
four feet are provided, both at the begin- 
ning and end of the spool, to protect the 
rest of the film during daylight loading 
of the camera. With 16mm _ film these 
lengths are greater, depending on the size 
of spool and the type of film. Incident- 
ally, the reason the first few turns on the 
spool serve as a mask to prevent light 
from reaching the inner turns is that the 
film has an opaque backing. The pri 
mary purpose of this backing, which 
causes the film to appear black, or al- 
most black, is to prevent halation during 
exposure. 

These first, protective, turns will of 
course be fogged on loading, and some 
more will be partially fogged by light 
seeping through the sprocket holes, so 
the leader and trailer are cut off at the 
processing station and discarded. If you 
make any exposures on these portions 
of a length of Kodak stock, they will 
be lost. Agfa and Gevaert are not so 
drastic and, with care in handling, you 
can get more than 50ft. for projection 
from a 25ft. double-run spool 

Because of this trimming away of the 
top and tail, it follows that it is impor- 
tant to know just when the properly 
usable part of the film has reached the 
camera gate. With the feeler-type indi- 
cator, this can be discovered by experi- 
ment. Keep a note of the exact action 


you were filming when the indicator 
showed that you were entitled to start 
and of the pointer 
reached the end of the scale; you will 
then know how you stand for the future 
(though strictly only when you are using 
the same kind of film or another film of 
the same thickness) 

A more accurate type ol 


action when the 


indicator 1s 
geared to the mechanism and measures 
the length of film that has 
through the gate—or, rather, the dis 
tance expressed in feet that the motor 
has run; there is a difference, for this 
type ol 
there is no film in the camera 

In some cameras the indicator has to 
be set by hand to the starting point, but 
often it is set ready to start counting 
(i.e., at the position that indicates the be 
ginning of the leader) by a zeroing device 
that automatically when the 
camera door is opened to load or change 
spools for the second run. If therefore the 
door is opened when a film is only partly 
exposed (for investigation, in the dark, of 
1 suspected fault, or for winding back 
the film by hand in order to make a 
dissolve), the indicator will revert to 
zero. To get a true reading of the length 
of film still unexposed, it is then neces- 
sary to allow for the length already 
recorded when the door was opened 
plus the length of the leader 

Mechanically driven 
audible 
seconds — each time, for 
foot of film passes the gate 


passed 


indicator records even when 


operates 


indicators often 
every few 


example, a 


give an signal 


In addition to the footage indicator 
there may be a frame counter. This 
shows, up to a certain limit (e.g., 999), 
the number of frames exposed, and its 
valuable in conjunction with a_back- 
winding device when it is desired to 
superimpose one inother. If, 
for example, you want to make a four- 
second dissolve, fading out one scene 
and fading in another so that the new 
picture increases to full density as the 
old picture disappears, you wind back 
the film (lens covered) for 64 frames 
(assuming 16 f.p.s.) after the fade-out, 
and then fade in the new scene 


scene on 





NEXT WEEK 
Test Report : Canon Zoom 8 Camera 
Adapting the G.45 Gun Camera 
Ten Best : 8mm. Two Star Awards 


Other Special F eatures. — As new 
models are brought on the market, new 
devices appear to make filming easier 
In some modern cameras (the Bell & 
Howell Sportster IV and V, for example) 
there is a built-in conversion filter for 
filming in daylight with “A” type colour 
film, and the lenses are specially cor- 
rected to eliminate the need for a 
separate haze filter, These two Sportsters 
are also unusual in that filming speed 
can be varied instantly from 18 f.p.s. to 
slow motion (48 f.p.s.) while shooting a 
scene, the lens aperture being automatic- 
ally adjusted to compensate for the re- 
duced exposure time. 

Automatic threading is provided in the 
Bolex H8 and in certain 16mm 
cameras; when the end of the film is 
inserted in a channel and the 
Started, it is automatically led over 
sprockets and through the gate, to 
emerge ready for attachment to the take- 
up spool. This Bolex also has provision 
for eye-level focusing, useful for close- 
ups and telephoto shots. 

In the Zeiss Movikon 8B, and various 
other cameras, focusing can be done 
through the taking lens; the Admiras 
have sprocket feed; the all-electric 
Eumig Servomatic has, as an accessory, 
a 33ft. cable which permits of remote 
control, An interesting feature of the 
Auto Carena is that the motor spring is 
housed in a handle, under the camera, 
which serves as a grip; several makes 
have as an accessory a pistol grip which, 
screwed into the tripod bush, is an aid 
to holding the camera steady, and in 
some a release trigger is incorporated in 
the grip. Other cameras have a wrist 
strap similarly attached to the tripod 
bush. 

Mention has already been made of 
the desirability of a cap for the lens, 
unless it is adequately protected by a 
case when not in use; a cover for the 
window of the electric eye is also im- 
portant, for this would suffer if left for 
long periods exposed to strong light. 


(Next week: 


motor 


COLOUR OR BLACK-AND- 
WHITE?) 
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Tal-tt-lakm eda tk mas 


Don’t miss this tremendous bargain . . . 


ASTRO STANDARD 


J $24.10.0 


Brand new with f/1-5 coated lens, 500 w. a 
and all other features shown. Carrying case 37/6. 
payments of 60/6 


£2 DOWN or DEPOSIT £5 


and 12 monthly Payments of 35/- or 18 of 24/6. 


and 8 monthly 





Compare these features with any other 8 mm. projector under £50. 


Bigger, 
brighter 
movie 
shows; 
colours 
are more 
vivid with 
the 

500 watt 
Astro 


500 WATT 
LAMP 
included in this 

low price 


EXTRA COOL RUNNING due to powerful blower 
and extra large finned lamphouse with aluminium 
thermal screen. GATE STOPS “SPLICE JUMP” 
by ingenious side tension springs. Ali-nylon gearing 
for quiet running. FEATHER-TOUCH MICRO 
SWITCHES contro! interlocked lamp, motor and 
blower operation. Fully variable range of speeds. 
400FT. SPOOL ARMS give full half-hour's show. 
FIVE-YEAR GUARANTEE. Material and workman- 
shipin the Astro is so fine, we guarantee perfect opera- 
tion for 5 years! Full spares and service facilities in U.K. 





HOLIDAY METERMATIC 
£39.15 .0 


sensational 
price for 
this fine 
cine- 
camera 


Sent for only 


£4 DOWN 


and 8 monthly payments of 96/- or Deposit 
£8 and 12 M.P. of 57/« 


Triple lens turret, 8mm., com- 
plete with normal, telephoto and 
wide angle f/1-8 lenses. Built-in 
exposure meter for perfectly 
balanced colour movies. 





BETTER VALUE 
THAN EVER 
NOW! 


BOLEX 


These finest of fine cine-cameras 
are undoubtedly a cine enthusiast’s 
dream. Such a wide range, and 
every item so absolutely top of its 
class. Everything in the current 
Bolex range of equipment—from 
£2 to £200—can be supplied by mail or at Dixon 
Camera Centres everywhere. Let us know 
your requirements or write immediately to us. 


DETAILS, LISTS, PRICES, TERMS, ETC., From 


DIXONS—THE Bolex SPECIALISTS 


Dixons 





The Camera of Tomorrow— 
for you today 


EUMIG 


C3M 
81.8.6 


Famous C3 model now with 
turret of f/1-8 lenses. All 
three focused at once by 
central wheel. Automatic 
viewfinder masking. 
Coupled exposure meter 
for all films. Variable speeds. 
Pistol grip included. 


and 8 monthly payments of 
£9/17/- or deposit £16/10/- and 
12 of £5/16/6 or 18 of €4/1/- or 
24 of £3/2/3. 
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Sensational new Magic Eye 8mm. Camera BIGGEST STOCKS 
ADMIRA 8F £24 I0 O EASIEST TERMS 


The ‘Magic Eye’’ built-in exposure system ensures 
perfect colour movies in the simplest possible way. Just 
line up a pointer in the eyepiece and the exposure is set 
There's nothing else to do! The fixed-focus f/2°8 Mirar lens 
gives pinsharp pictures from 3ft. to the horizon. Profes- 
sional sprocket drive. Slim fit-the-hand shape gives rock- 
steady movie pictures, easy panning etc. Wonderful value. 
Sent on 10 day's FreeTrial for only 


£2 DOWN 


and 8 monthly payments of 60/6 or DEPOSIT £5 and 12 
monthly payments of 35/- or 18 of 24/3. Case £3/15/- extra. 


SEE THE ADMIRA AT YOUR At every Dixon Camera Centre on-the-spot easy 


NEAREST DIXONS OR WRITE terms are cwaye eveleble, ty ether with the sound. 
FOR FULL DETAILS. sf roan cer ex fray enters pre 


£45.0.0] PORTAY OPEN 9 - 6 INCLUDING SATURDAYS 
This is the new | 8mm. EDITOR £12.18. BIRMINGHAM !!;!2.UNION st. 


improved model TEL. CEN 8511 
with super-fast “ 


f/1-9 standard and THE CLOCKTOWER 
The P. has dual 
salagpote lens in bea ype He gh BRI GHTON TEL. 25622 
twin-lens turret 4004 , 
' taking up to hi ac 72 PARK ST. 

Parallax correct- “ \ ’ 
ak eleateiee a, ain \ aa ; BRISTOL TEL. 22511 
Motor with im- ao , 

bearings. Large re- + X22 89 BRIGGATE 
nediate —- cessed screen of high LEEDS TEL. 23211 
to avoid slow- brilliancy, 23 x Ijin y 


down. 5 speeds aa ae oe . 32 GALLOWTREE 

oo @ Soe, | dees oe valde lee LEICESTER GATE. TEL. 58511 
and backwind 

proved by judicious 4 83 LORD ST. 

sprocket feed for rock-stead jctures . . 

£4 DOWN and 8 monthly ao of omens LIVERPOOL TEL. CEN 5011 

€5/10/3 or €9 DEPOSIT and and 8 monthly 
12 monthly payments of €3/4/6 or 18 of £2/5/0 €2 DOWN payments of 32/-. READING an ST. 
E Dixons send you, with all orders, a free specially 














E.R. Case £4/5/0. 
SOUTHEND TEL ose! 2 
written How-to-do-it photographic book. These have 


FRE = ~~: been specially written by Stanley Dixon and are un- 93- a at JOHN'S RD, 
oKS 2 obtainable elsewhere. Seven different titles make sure CLAPHAM jcT. BAT 
BO thot you get the best from your equipment when you 

buy from Dixons. Get the Best from Dixens | CROYDON 12 LONDON ROAD 


£36.0.0 EUMIG P8M | £69.19.9 B&H SPORTSTERIV | EAST HAM 2 STN. PDE. HIGH ST. 


Even better than world- 


‘ 7 185 STATION RD. 
Revolutionary redesign : famous Autoset! Triple- yW 
of world famous 8mm ‘ itt turret f/1-‘8 lenses with EDG ARE EDG 7011 
| & built-in A-D filter. 273 HIGH ST. 

projector. Now with a be - 
high intensity precentred . c Electric Eye = SLOUGH = a5 
lamp, single frame, re- 
verse projection, powe: 
rewind. Big, bright 
movies, from this splen- ‘ a : be t » in » 
did machine - ie so pair 20 Bescon For In stant Cc re d it 

£4 DOWN Case included. Nine out of ten Dixon customers 

and 8 monthly payments of £8/9/3, or DEPOSIT pay only a small deposit and take 


and 8 monthly payments of 86/- or DEPOSIT £14 and 12 monthly payments of £5/0/3; or 18 of 
£7/10/- and 12 of 51/3 or 18 of 35/9. £3/10/-; or 24 of £2/13/6. credit goods away INSTANTLY. 





camera automatically 
—variable |!0-40 ASA 
film speeds. Normal and 
slow motion speeds can 














All Dixon goods 
are covered by 
Dixons’ 


2 YEAR ra Send on 10-Day Free Trial............ 
GUARANTEE ’ If |am not satisfied in any way | may return the equipment for full refund. coupon 


Included at no extra deposit [|] E.R. Case [] Accessories as below: 


This guarantee 

covers all defects | enclose £ as deposit, balance in months TODAY 
in materials and NAME 

workmanship. 

Defects not — oe for il days 
caused by abuse . 

or normal wear 3 rf DIXON HOUSE, 128-136 HIGH STREET, aiiad 


repaired free. Swumswenmmmes EOGWARE, MIDDX. Tel.: EDGware 5211 





TRIAL! 





464 


Our Enquiry Bureau has always been one of the busiest departments of ACW, and with weekly publication ic 
has become still busier. Will querists therefore please note the following few paints designed to enable 
us to offer the speediest possible service! Piease (|) enclose stamped addressed envelope: (2) write on one side 


of paper; attach the Query Coupon on page 47! 


Your 


Projector that Pops 


Having just bought a Model 40 Victor, I am 
puzzled by a loud popping noise that begins as 
soon as the amplifier valves warm up and then, 
usually after a second or so, dies away. I have 
noticed that the popping is louder and more 
prolonged when the exciter lamp is on. Can you 
suggest a cure?——V.W., Caernarvon 

The popping is a protest by your photo- 
electric cel! against conditions that are rapidly 
shortening its working life. The Victor is one 
of the few projectors in which p.e.c. voltage is 
adjustable by the user and on your machine the 
adjustment has been set too high. On the 
auxiliary control panel at the front of the 
blimp (the panel with the microphone volume 
control) is a potentiometer with a screwdriver 
slot. Set your transformer tapping to the usual 
working voltage and then——with the motor and 
lamp off but exciter lamp on and the stationary 
sound drum removed—adjust the potentio- 
meter until the p.e.c. is just clear of the 
threshold of popping (well clear if you have 
plenty of volume to spare). 

If the p.e.c. is docile in the unimpeded glare 
of the exciter it is unlikely to pop under normal 


excitation when the sound drum is replaced. If 


the adjustment should be 
backed off still more. We must end on a 
depressing note by warning you that past 
over-volting may already have done permanent 
harm to the cell. It may have to be replaced if, 
when the voltage has been set to a safe level, 
the sound output is then not sufficient for your 
shows. 


it does, however, 


Claw-to-Gate Separation 


Please explain the significance of claw-to-gate 
separation, so often mentioned in ACW’S ‘test 
reports. The separation on my Admira 8F is said 
to be 5 frames and I had been contemplating 
buying a Specto Royal projector with, I believe, 
frame Will this dis- 

P.H.S., Ingatestone. 

When claw-to-gate separation is the same on 
both camera and projector, frames are 
positioned in the projector gate by the same 
perforations that positioned them during the 
moment of exposure. There is thus no variation 
in their position on the screen even if, as 
sometimes happens, successive perforations 
are not all the same distance apart. In other 
words, a matched camera and projector are 
inherently self-compensating for errors in 
perforation pitch, whereas an unmatched pair 
could (with inaccurately perforated film) cause 
the picture to jump 

Let’s suppose, for example, that perforation 
5, used for locating frame | in the camera, is a 
little closer than it should be to frame 1. 
Frame 1 will therefore be pulled slightly too 
far down in the gate at the instant of exposure, 
causing the image to be registered too high. 
Suppose, further, that the projector claw 


a separation of only | 


crepancy do any harm? 


Problems 


Address is on page 447 


Solved 


engages with the perforation immediately 
below frame 1 and that this perforation is at 
the correct position. On projection, the too- 
high image of frame 1 will not be pulled far 
enough down into the gate to appear central 
on the screen; it will in fact (because of the 
image inversion caused by the lens) appear too 
low. This is one of those subjects that cries out 
for a working model. An experiment with a 
scrap of film bearing one “‘false”’ sprocket hole 
pricked with a pin will make the point much 
clearer than the proverbial thousand words 

So much for theory. In practice, perforation 
errors large enough to matter are nowadays 
rare. Moreover, there are other causes of 
unsteadiness from which your Admira is 
notably free, partly because of its sprocket 
drive between gate and take-up. Experience has 
shown that, despite the difference in claw-to- 
gate separation, the combination of Admira 
and Specto Royal is a happy one: you should 
not be troubled by a jittery picture on the 
screen 


Softness in Long Shots 


After reading Mr. Postlethwaite’s article on 
lenses (ACW of March 9th), I assume that the 
lens of my fixed-focus 8mm. camera is focused 
at 7ft. At f/4, the depth of field (4-30ft.) is such 
that landscape shots are just out of focus. To 
improve the rather soft definition on these shots, 
can I get an inexpensive “ landscape’ supple- 
mentary that makes objects at infinity appear 
to be Tf R.L.D., Manchester 

The best way to get over your difficulty is 
to buy from an optician a negative lens with a 
focal length of 7ft. You should be able to fix 
this in front of your camera by 
simple home-made cardboard mount, or you 
could mount it in one of the universal-fitting 
lens and filter holders. Such supplementaries 
are never needed, of course, with a focusing lens. 
Indeed, most fixed-focus lenses give adequate 
sharpness at infinity—at under those 
conditions (i.e., in sunlight) when landscape 
shots would be of acceptable quality. 


away? 


means of a 


least 


Which Camera for Racing? 


cameras are reflex models and 
vou advise me to buy one of these, my 
main interests being motor-racing and holiday 
W.P.G., Chester. 


Which 


would 


16mm 


films? 

Among 16mm. reflex cameras are the 
Beaulieu R16 (which, unlike the 8mm. MRS8, 
has sprocket feed), the Bolex H16 Reflex, the 
new Arco (not yet available), the Pathe Webo 
Special and the professional Arriflex and 
Camefiex. But for the sort of filming you 
contemplate—for motor racing, in particular 
you might do better with a single-lens camera 
fitted with a zoom. 

The advantage of the zoom, which will in 
any event incorporate a reflex viewfinder 
(though not, in general, a reflex focuser), is 
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that you can select just the focal length you 
need, almost instantly, to follow tie action. 
In addition, by varying the focal length during 
the shot you can hold a car for a longer time 
than otherwise without its changing size 
greatly in the frame. For filming races, it is 
helpful to have a motor with a fairly long run 
or, even better, electric drive (which is avail- 
able for all the models listed above, and for all 
cameras in the Bolex range). 


Contrast in Titles 


I wish to film black titles on white card so that 
when developed (not printed) they project white 
on black. Not knowing the speed of positive 
film, I am unsure of the exposure required. To 
avoid halation, would it be wise to use a tinted 
card; if so, what tint do you suggest?—R.E.C., 
Red ar. 

The speed of positive film is seldom stated 
because it depends so much on the type of 
lighting and the developing technique. How- 
ever, for processing in a _ general-purpose 
developer, the correct exposure at 16 f.p.s.— 
using two 100 watt lamps in reflectors 14in. 
from the title—is f/1-9 With photoflood 
lamps at 14in., it would be about f/5-6 

Titling should be done at a distance exactly 
equal to the focal length of the supplementary 
lens, and an aperture of f/1-9 will then give 
fully satisfactory results. It will not help to 
use tinted cards: maximum contrast is 
required. 


Setting for Kodachrome 
My Sixon exposure meter has a setting of 12 
ASA, while Kodachrome is rated at 10 ASA. 
What compensation should I make?—D.W.N., 
Glamorgan. 

The approved ASA settings for daylight 
Kodachrome vary between 8 and 10, accord- 
ing to the image density preferred by the user. 
Since your Sixon meter will be used at a 
setting of 12 ASA, you should observe the 
simple routine of always giving a half a stop 
exposure additional to that indicated: for 
example, when the meter indicates f/11 you 


should set halfway between f/11 and f/8. 


Power-Driven Curtains 


Would a Meccano motor be suitable for opening 
and proscenium curtains?—B.E.A., 
Amersham. 


ciosing 


The larger Meccano motor (open type) is 
tough and not too noisy. With suitable 
gearing-down, it is certainly capable of 
operating lightweight curtains at a reasonable 
speed. For such an intermittent load, inci- 
dentally, it would be feasible to run the motor 
from dry batteries, so saving the expense of 
getting a low-voltage supply from the mains. 
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the Gem and Son has 
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specialise in the supply of projector lamps 
of the t trouble-free of all they sell 
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PEPPING UP THE ACE 


PATHESCOPE tell me that they have been 
asked if the Ace projector can 
adapted to take the new lamp as fitted 
to the Princess. No modification re- 
quired to the latest model, but the lamp 
house and/or power supply in the older 
models need some alteration. Originally 
the Ace was supplied with a spherical 
lamp similar to that used in the Home 
Movie. Later the 20 volt 10 watt lamp 
was fitted, and this somewhat 
longer, a hole jin. in diameter 
drilled in the plastic cover to 
to protrude, and a new blister name 
plate was then fitted to cover it. If you 
intend modifying an old model yourself 
take great care when drilling. for the 


be 


Is 


as was 
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allow it 
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very 
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this 
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the opportunity of comparing the 

8mm. projector and 
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the Cine-Gel has a f/1-6 pro- 
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These are used with an 
in the Ercsam tri-gauge projectors, 
without too much modi 
ne promised me, I plan to stage a 

ible with all the new lamps, and 


continent 


man | yeCLOrs 


future issue 


but if you use the | amp lamp you 
AD transformer. You 
powerful lamp than 
Ace —any further increase 
would bring a danger 

and you can’t show stills 
it, as you can with the Princess 


must Nave a new 


cannot use a more 
this in the 
in wattage 
blistered film 
with 


ot 


. . . 

| HAVE JUST BEEN READING an excellent 
little book, The Technique of Narrow 
Gauge Film, by Viadeta Lukic, published 
recently in Belgrade. The bibliography 
in the appendix lists many text books 
and magazines in Yugoslav, German 
und French. The only magazine in 
English mentioned is A.C.W. I draw 
attention to the book here because in 
the merits of the various 
Lukic says “there are no bad 
only bad photographers” 


discussing 
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gauges 


gauges 
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we seem to be starting our Newsletter o self for his agility in getting it down, as well 
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years Correction (Nett. 26) solved the problem with one of his 
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t typing error i ur | rainw He suggested that, on tl 


Rose Bow! ul my posses 10U i Newsletter It occurred somewhere in seats to the » 
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st Aow arriy ere it did on Christmas show Mr. Brough, ' has t returned 1 way, we are having 
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morning are events over which a discreet from a short vacation, asks me if any 
silence seems to be maintained. I would say, members to come round and collect at least of vou know any 
owever, that Mr. Nelson Montgomery of some of the handbells they left at the cottage let the committee know at once 
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1! USUALLY scribble these notes after 
we have closed the shop in the evening 
Last week, while I was doing this, I had 
a ‘phone call from someone who was 
most anxious to part-exchange his Bolex 
f/1-9 B8VS for a Canon Zoom 8. I dis- 
like making offers over the ‘phone; for 
one thing, one cannot know the condi 
tion of the equipment. But this caller 
was not to be put off, so I made a tenta- 
tive offer of “around £30", He didn’t 
show up the following day, as he pro- 
mised he would, so half 
regretting having suggested a basic price. 
I should have kept him guessing. After 
all, the primary aim of the dealer is to 
get the customer into his shop! 

Our best buy of the week for cash 

- was one of the latest Bolex M8R pro- 
jectors. At first we puzzled that 
anyone should rid of this 
fine machine, giving up 
cine, but it customer was 
going abroad where 
supply. 

At one time Specto used to 
special 12 volt 
work directly off a car battery. | 
think it was 
logues, but I 
around £40 
generators are where 
is no mains supply, The 110 volt 
tapping on the M8R could 
have been of some help in this connec 
tion. I have asked by 
Bauer owners if, since projectors 
use a 12 volt lamp, they can be con- 
verted for working from a car 
battery, but the ippears to be 
“no”, because the built for 
higher voltages than 110 

The M8R, with case and 
spares, was in condition 
Our offer of £31 was promptly accepted, 
though we should have been prepared 
to go to £33 since the case was included 
As I reported earlier, we have a waiting 
list for this projector, so we wasted no 
time in advising the first person on it 
The selling price will be £47 for an out 
fit which would cost at least £63 new 

Later in the week we declined a pre- 
war Ditmar and an early Miller camera, 
though we would have taken them had 
the owners been prepared to buy sub- 
stantially priced new cameras in part- 
exchange. Servicing and spares are still 
available for the Millers 

An unfamiliar item was a Japanese 
Jelco camera with three lenses and built 
in meter, in part-exchange for which the 
customer wanted a Bolex D&L. Knowing 
nothing about it I could not trace 
any agency for it in this country we 
finally offered £20 The deal went 
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had been demonstrated, he settled for 
new Revere 718, with zoom lens, at £5 
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looked at the Specto, and 


suggested £16 as a reasonable price for it 
The customer that he had 
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NEWS FROM THE CLUBS 





Where Do We Go 
From Here? 


Doncaster C.G. are asking themselves a 
question which many clubs have to face: 
Where do we go from here, if anywhere? 
First, there is the matter of the club magazine. 
To have a 10-page monthly issue duplicated 
commercially would cost £36 a year, but if 
they were to buy a second hand rotary duplica- 
tor (£10) and the editor did the printing him- 
self, it would cost the club only £9, and they 
would in addition be able to produce all the 
other printed matter required from time to 
time. Last year these extras cost £12. The editor 
feels that the controversial material which has 
been published of late warrants the expense 
so far incurred, though earlier he had thought 
of letting the magazine die. 

Now, however, the pot is boiling nicely. 
One member asks what i$ to be done with the 
bank balance. ““What are we saving up for? 
Is there any particular object in view?” He 
hopes that one day the club will have its own 
premises. The editor points out that the balance 
is not as healthy as it was, being now about 
£35. He, too, would like it to go towards the 
acquisition Of a club room 

Another member points out that the reasons 
why the committee get no suggestions from the 
nd file are to be found among the 
(1) All the bright people are already 
) everyone is happy with 
(3) the rank and file 
reticent. In his view club pro- 
fucti cause more acrimony than anything 
else. Yet another disputant states that it suits 
him fine that members should prefer to be lone 

yet “it seems strange that we should 

rselves a cine guild and not make films.” 

t Doncaster’s current syllabus 

lively organisation: a programme 

some with stripe, presented 

members; comparisons between the 

onal and amateur cinema; adding 

four-minute film competition; 

with helpful hints by 

nore experienced. The two most interesting 

shown during the course of a What's 

~w in Equipment evening were the 8mm 

irsesound projector and the Polaroid Land 

mera. Member A. B. Wordsworth endorses 

view put forward in ACW some months 

at this camera could be a considerable 

to cine clubs in the production of con- 

inu stills-—prints supplied in ten seconds. 

4. B. Wordsworth, 135 St. Wilfrid's Road, 
Bessacarr, Doncaster, Yorks.) 

Portsmouth C.C. membership continues to 
rapidly—so rapidly, indeed, that 
lectures for beginners are to be re-introduced. 
Symptomatic of the growing strength was the 
decision to make two films for entry in the 
next Ten Best; it had originally been decided 
to choose between two scripts. The club’s 1959 
Romeo and Juliet, which won a Three 
Star award, has been provided with a new 
sound track. (L. Bridle, 175 Highlands Road, 
Fareham, Hants.) 

London Office Staff F.S. has a new name 
MAGIC EYE F.S. They are primarily a film appre- 

group—admission free to opening 

(On the Town) on April 12th at N 

Kensington Central Library theatre—but 

intend making their own films (C. Isseyegh, 
154, Bayswater Road, W.2.) 
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Expert 
Moviemaking 
...CAaSY as 
taking a 
snap! 
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World’s most highly 


perfected electric eye system 


does all the calculating 
and setting for you! 





























Bell & Howell 


AUTOSET II 


8 mm. Cine Camera 
mplete with English Hide ever-ready case, 
£41.16.0d or on extended payments. 
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AUTOSET II 


8mm ELECTRIC EYE CINE CAMERA 


Action movies are easier to take, 
more fun to compose, because all 


the technical skill is built in! LOAD YOUR FILM 


the swift, error-proof threading 

indics 3; straight away that this is 

The Bell & Howell AUTOSET I is one of the most popula! in advanced-design camera. From 

thi I ment i he ‘electric eye 

suring the light and 

reason. The AUTOSET II makes ! rt , ; adjusting ie aperture for you (or 

1 car is th manual control 

lessly—becat ull the technical ski t into the m for special effec You wind your 
AU rit, ther 


8 mm. cine cameras of all time 


Just load your film, press the 


Sith emia a Waianae PRESS THE BUTTON 


all the work. It measures the smallest change in light and ! way down for normal runs, up for 


ngle-fran ‘sh ts and all the way 
automatically adjusts the lens aperture—even whil ccm Se elena 


runs (so that you 
he picture). You sight your 

the big, picture-frame 
settings to spoil the fun—with the brilliant AUTOSET v inder and the fast f/1.9 lens is 


are filming. There’s nothing to f 


FOLLOW THE ACTION 


and as faithfully as the 


s brilliantly designed 
world around you 
ision all the 


FINE PRECISION INSTRUMENTS BACKED oeggee acter gscnsisn fippvialy rs 8 


ispen ol people in motion 


BY WORLD-WIDE AFTER-SALES SERVICE al TOSE rn co | you the freedom 
reative idea: 
Handle a Bell & Howell camera. T! 
mistakable fee 
appreciate the 
. the brilliantly « 


knowing that yor 
Every Bell & Howell product is fully guaranteed for 12 months and : A . Bell & Howell 


>) is 
world-wide network f accredited dealer provide ya with im & MOVIEMASTER 
factory-approved service w ver your travels take J c A / 8mm. 
we cine projector 
for brilliantly crisp 
pictures! Amazing 
Filmovara lens zooms 
our picture to fit the 
screen—perfectly !/ 


BELL & HOWELL > 


THE QUALITY NAME IN CINE EQUIPMENT 
Your Accredited Bell & Howell dealer 
will be proud to tell you more. 


RANK PRECISION INDUSTRIES LIMITED Cine & Photographic Division, Mitcheldean, Glos. 
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MAKING A FILM? then lIet 
MALHAM CINE EQUIPMENT 
help you to complete it with 


- a professional finish 
THE CINE ikke kekeeekae 


SPECIALISTS | CARRILITE 


The Adm 
a0 Ae SOT EEA Perfect indoor cine results 


8mm Cine Cameras | FOR ONLY 45/3 





Admira 8F. A precision 8mm camera with 
coupled exposure meter/aperture control. Con 
stant run and single picture device. Pull parallax i 

corrected Viewfinder. With f/2°8 lens foperbly } * COMPACT & EFFICIENT 
styled and finished in black and grey | " m * LIGHTWEIGHT 
PRICE with E.R. Case: £28 5 0 * SAFE & SIMPLE 

Or Dep. 113/- and 12 payments 40/6 Indoor Cine films in full colour 

are now a reality, with all cam- 

, eras, using this brilliantly des- 

ADMIRA 811A : igned, portable lighting unit. 

| ompact and light weighe, the 

Admira 811A. The Twin-lens turret model 8mm | CARRILITE enables the cine 


(as illustrated) with f/2°8 normal and f/3°5 Tele | ~~ hotographer to capture those 
lens. 5 speeds to 48 f.p.s. Sprocket feed for rock ‘ ndoor sequences, vitally nec- 
steady pictures PRICE: £39 10 0 essary, to complete all travel, 


Or dep. 160/- and 12 payments 56/5 party, hotel and family films. 


Sportster IV Latest model with 3-lens turret CONVER A ¢ “ee 
> 5 hi 
¢ 


clectric-eye exposure control. 12$ft. of filming 
from one wind with automatic cut-out. PRICE e e 
with Hide E.R.C. £69.19.9 Or Dep. 280/- & a new conception in screen 
12 payments of 100/4 efficiency 


FOLDING TELESCOPIC STANDS 


te FULLY BLACK %& COTPON 
TENSIONED BORDER BACKED 


British made and designed, these brilliant 
LUMINA’ Smm \ \ | modern screens of the highest quality are 
economically priced. By their convertibility, 
the “small budget” buyer can always be 
provided with the essential screen. 














BEL! & HOWELI 


Entirely self-threading 8mm projector 
flector lamp ensuring maximum light 
brilliant pictures. Forward/still and revers | 
switch. Power rewind. 400 ft. spool Ap ” ne 
limited sumber only available at OLD PRICE of 40” x 30 only 67 / 
£54 18 6 or 36” x 36” / 
Or dep. 220/- and 12 payments 78/9 TABLE SCREENS 
T ° 7 
The Best in non-scracch plastic leet 40° x 30° or 6c der 
‘ x or 

PAILLARDBOLEX CINE BARGAINS 496 
NEW B8SL. Now with 13mm f/1% Bolex C8, £/2'5 Yvar lens £32 10 0 HANGING WALL SCREENS 
Yvar fixed focus lens and 36mm 7 Large diameter rollers and heavy quality fabric 
{/2-8 Tele-photo lens, meter built-in Bolex L&. f/2°2 Yvar, Case. Hood allows the screen to hang perfectly flat 

PRICE : £59 19 9 2 filter £27 10 0 | 40° « WO" or 36" x 36" 

Or dop. 240/- and 12 payments 86 Sportster 605. with fin. f/2°5 Tritar 
BOLEX C.8. interchangeable |}mm 4% £24 10 0 
f/19 Yvar, wrist strap £39 16 4 Brownie Turret. with filter 


B.8VS. twin turret, variable speeds. Case £27 . | MALHAM 
f/i-9 Yve t ap £5396 
Bai i. oom “I es pio Yvar Eumig Electric, {/2°8 Fugon UNIVERSAL 


» Twin turret 
9 2210 ¢ 
£68 11 £ ! ) 9’ P 12” 
Fumig Electric, {/2:7 Bugon, E.R * 


CINE KODAK SPECIALT Can £1810 6 

OUTFIT. Camera with 100ft. mag | 

lin. f/14 Yam  Rewe a 7 W ev Cine Kodak. 8-55. f/2:7 Pktanon | TILTING 
63mm f/2°7 Tele. Spare 200ft. mag Case £910 0 

Magazines registered and taking both] B & H 627B. 16mm. with f/14 Super BENCH 
single or double perf. films. One lens} Comat lens £77 10 O No effect is beyond the 
stationed on camera < mverte 110°C] & @ H. Autoset. £/1-9 Super Comat amateur using this 
mount. Kodak lenses fit with “€ Hide case £3210 6 | versatile, rigid bench. 
mount adaptor. Outfit includes Bolex ar ee Fixed and movable 
Zoom Finder set Kodak extension] B. & H. Viceroy. jin., | in. and 6°5 | camera and accessory 
tubes. All in fitted case, recently] mm lenses. Cas £55 0 0 | platforms. Everything 
overhauled by Kodak Movikon ‘K’. I6em. [/2°7 Tessar fully adjustable. 


args 7 
LA bargain at £270 lone £2710 0 ly £12-0-0 


CUT OUT AND POST—IT’S QUICKER! — 


To JOHN SAVILLE & SONS LTD. ACCESSORIES for the TITLER include 
(Mail Order Dept.), 7 Goodramgate, York | Cra *'"3:5 0 Se "8:8 


Write now for our new, free, 32 page illustrated catalogue 

on EP 5S, SS of Se eee | | MALHAM PHOTOGRAPHIC EQUIPMENT LTD. 
Nome 65/67 Malham Road, London, $.E.23 
Telephone FORest Hill 9774 


complete 











Please send details of 
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TERRY-MORE LTD. 
SPECIALIST 
IN ALL CINE EQUIPMENT 
21 KING STREET 
LUTON 
Telephone: LUTON 3195 


OUNGS 


CINE CENTRE 


42 BELVOIR STREET 
LEICESTER 


CREEN FABRIC 


A complete range of all SCREEN 
SURFACES including “PERLUX”" 
CRYSTAL BEAD, “TRU-WHITE", POLAR 
SILVER. E.g. 4 ft. x 4 ft. White 22/- Crystal 
Bead 64/- Aliso Spring rollers. Material and 
Screens List on Request. 


REALM FILM SCREENS LTD. 
92 Stroud Green Road, London, N.4 Tel. ARChway 8010 














TERRI’S 


CAMERA & CINE SUPPLIES LTD. 


NEW & SECONDHAND 
EQUIPMENT & ACCESSORIES 


8mm. G.B. Movie-Pak Film Library 
ith LONDON ROAD ST. AL BANS 





CINE 
REPAIRS 


CAMERAS and PROJECTORS 


Officially Appointed 
Bell-Howell Servicing Agents 


BOWENS 


CAMERA REPAIR SERVICE LTD. 
3 ALBEMARLE WAY, ST. JOHN'S S@., 
CLERKENWELL, LONDON, £E.C./ 
Est. 30 years. CLERKENWELL 32957945 
Send for showcards, S/A labels and price guide 


EE 

















SERVICE for your 


PERSONAL G 
full details —38 High Street, 


B/W cine films 
Seaford, Sussex 


MICROFILMS processing—see advertisement on 
page 473 


PROCESS 
S.A.E 


POR ADVERTISEMENTS IN THE 
DATED APRIL 27th—FIRST POST ON 
MONDAY APRIL 10th 


FILMS & FILM LIBRARIES 


The finest films come from the Wallace Heaton Film 
Library. Why not send for your copies of our latest 
catalogues which are availabie as follows: 8mm 
1/64 l6mm. silent 1/9d l6émm. sound 2/0d., 
9.5mm. 1/Od. New additions are added throughout 
the year. Becx of Britain's finest Film 
Library today WALLACI HEATON LTD., 
127 NEW BOND STREET, LONDON, W.1 
MAYfair 7511. (T/C 1) 
CONTINENTAL FILMS, The latest 
films from France. Call or send 6d 
illustrated leaflet. Cinevue Pocket 
Capito! Films (Dept. A.C.W.), 193 
London, W.!, GER 8196 (T/C) 
Simm. FILMS, exchanged, bought, sold, at 
prices, JCR, 63 Pelham Road, 5.W.19 
FILMS. HUNDREDS OF NEW and used 
lists 3d. All your Pathescope supplics 
Bentley, i Ashville Terrace, Parsley 


me a member 


exciting Smm 
im stamps for 
Viewer 37/6 
Wardour Sireet 


the right 


9.5mm 
films for sale 
from stock 
Yorkshire 
FILMS in all sizes—The largest stock in Scotland 
over £9,000— 40 hire o (00 in 6mm. alone 
with many exclusive releases naturally i ali P12 
Queen Margaret Drive, Glasgow. Yes if it’s films you 
want it 20th Century Movies s Largest 
Dealers in Cine Equipment and Films 
FILMS for the 
iNustrated 
A.C.W.), 73 ¢ 
N.1 


r buy, over 


collector Send 2 for fully 
stalogue to Paradise Films, (Dept 
aledonian Road, Kings Crass, London 


Smm. B/W FILM in 27ech and 29sch at 7 vor 25ft 
(exclusive of processing). 9: Smm. B.W. film in 27sch 
4/6 per 25ft ww Super Quality 29sch and 37sch at 
5/6 per 25ft. (not in charger and exclusive of pro 
Pathescope Films (Cartoons) in 

sealed carton 19/6 each (limited 
Sft. lengths -12/¢ 


cessing). 9: Smm 
200Tt. lengths, new 
supply) j6mm. film 12 
sealed tin. 16mm. film 29sch-—50f. length 8 
Please add extra for postage o all above items 
Direct Photographic Supply ( Harrow Road 
(Corner) Edgware Road, London, W.2 


each 


GOLDEN FILMS LTD 
Offer wonderful selection of over 400 titles of 16mm 
sound film for hire. Special reduced rates. Send 2/6d 
NOW (Refunded on ist booking) for new, Ulustrated 
Catalogue and Introductory Offer 
60-66 WARDOUR STREET, LONDON, W.1 
(GERrard 5121) 


8mm. FILM HIRE LIBRARY: variety from cartoons 
Stamp for catalogue, details and 
membership form from Sweatman Hedgeland Lid 
Broadway, Maidstone, Kent 

HOME MOVIE FILMS. Subjects to suit all ages 
State requirements. Diamond Film Productions 
235a, High Street, Slough 

8mm. FILMS. Comprehensive List mailed 34. Cine 
Optics, 19, College Road, Harrow, Middlesex 


35 REELS l6émm. SOUND/SILENT from 15/-d 
Stamp particulars BOX 221 


CAMERAS & LENSES 


WINCHESTER CAMERA EXCHANGE stock all 
makes of 8/16mm. cine equipment. New and second 
hand. Come and admire Winchester and buy some 
thing at Winchester Camera Exchange, 15 The 
Square, Winchester. Telephone 6002, (T/C1) 


LIVERPOOL CINE ENTHUSIASTS.—-See new 
showroom and demonstration dept., new and second 
hand equipment. Bolex, O.B., Zeiss, Eumig, etc, 
splicers, editors, reels, etc. Film and projector hire 
Kenneth Orlans, 990 Aigburth Road. (Phone CREs 
sington Park 1345 day ornight.) (T/C 1 


THE CAMERA SHOP, John Davis 
Station Road, Bognor Regis, are cine specialists 
offering the best selection in West Sussex. All photo 
graphic equipment Easy terms, part exchange etc 
Write or phone 3877. (T/C 2) 


to all interests 


Bognor, 40 


@ BOX NUMBERS avallable to of 
advertisers Oost 8/- extra per 
advertisement 

@ THE PUBLISHERS retain the right 
to refuse of withdraw sdvertisements 
at their disoretion, and do not secept 
liability tor delay in publioation, or 

errors 


tor elerieal of printers 











CAMPKINS of CAMBRIDGE 


Weekly list of Second-hand 
ine Apparatus 


Bolex 86 2:5 Twin Turret 
Bolex 68 1-9 
Bolex B8 Twin Turret 2°5 


Revere Triple Turret Mag 
Smm. with all 3 lenses 


Bolex DBL (Triple T) 1:8 focus 
Eumig Servomatic |-6 EE 

B & H 624 Bmm., case 

Autoset EE 1-9, 6mm. ERC 
Autoset EV 1-9, 8mm. ERC 
Autoset Triple Turret EE, case 


cc e 


loading 
é 


Switar 1:5 124mm. for 8mm 


Switar |-4, 25mm. for t6émm 


Yvar 36mm. {/2°8 in case for 8mm 

Wratten IA, Cine filcer 206mm. for 
Bolex Hood and Filter Set 

Wratten ditto 65 (A to D) 

Bolex hood and filter holder for 6mm 

Bolex 5:5 V/F Adaptor 


Dalimeyer |4° 2-9 Spigot Bell & Howell 
fitting 


Pistol grip for C8/B8 
Pathe 6:5 H 1/25 
Pathe 9:5 Prince, {/2°8 


CAMPKINS CAMERAS 


Dept. A.C.W., 15, King’s Parade, 
CAMBRIDGE Tel. 51791 


seeee eeocae 











Phone 
LIB 3745 


"52, HARTHIELD, RO 


WIMBLEDON’ s 
Main Cine Dealer 


TU 


TILE HILL PHARMACY 
| 343 Tile Hill Lane ee 


For all 


CINE PHOTO EQUIPMENT 


with 
TERMS TO SUIT YOU 


Telephone: Coventry 66172 








A.C.W CORRE ONEENCE 
COUPE 


Available to \ th ree 1961 
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THIS 1S THE lémm. 


| 


G.45 CINE CAMERA | 


WHICH IS MAKING NEWS 
Obtain it DIRECT 
CAMERA fitted with f3°5 triple anas- 
tigmat lens complete with magazine and 
25ft. of film 


Constructed to highest specification for 
the Air Ministry 


50/= cacu 


(Postage 2/6 extra) 
SPECIAL PLUG for same, if required, 
$/6 each 
lémm. FILM available 12 x 25 ft. in 
sealed cans 15/6 each, post free 
DIRECT PHOTOGRAPHIC SUPPLIES 
LIMITED 


2 HARROW ROAD, London, W.2 
PADdington 758! 





W. H. COX 
28 WELLINGTON STREET 
LUTON 
PHONE 15! 
STOCKIST OF ALL CINE EQUIPMENT 
BELL-HOWELL 
FILMOSOUND Models 636 & 640 














LORELL SPECIAL FILM SERVICE 


By return of post 8mm. Gevacolor, Agfacolor, 
Kodachrome, 2 x 25 ft. 27/8 Gevapan 23, 26 & 32 
21/6, 100 ft. spools Kodachrome for Bolex H8 94/9 
16mm. Gevacolor, Agfacolor, Kodachrome 100 ft. 73/1 
50 ft. Kodachrome 42/8. Gevapan 26 & 32 100 ft. 56/- 
75S mm. Gevapan 26 26/4. Also still colour films. All 
films guaranteed ‘fresh’. CASH WITH ORDER 


LORELL PHOTOGRAPHIC SERVICES (CW26) 
New Millis, Stockport, Ches. 


VICTOR MORRIS OF GLASGOW 
No deposit—38 weeks to pay—5", charge 
CALL TODAY—YOURS TOMORROW 
CINE or STILL 


343 ARGYLE STREET, GLASGOW, C.2 
CENtral 6958 


——ROGER PAIN 
HEATHFIELD SUSSEX 


ameras, projectors, accessories 











In all gauges, 6mm. and lémm 
ew and secondhand 


Equipment for amateurs 
HIGH STREET, HEATHFIELD, Phone: 523 
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MERAS & LENSES — | 


THE SPECIALIST DEALER obviously carries the 
largest stock—since 1946 20th Century Movies have 
been exclusively cine, American, British, Continental, 
Japanese—all covered by our unique l-year guaran- 
tee. 112 Queen Margaret Drive, Glasgow, N.W. 

! 

| £80 REWARD. Stolen from premises near Bea- | 
| consfield on February 14th. 16mm. CINE 

| KODAK SPECIAL Il CAMERA. No. 10968 

| Ektar 1-4 lens No. RM 129 also 2:5 lens No. RM 

| 115 and Kodaslide 40 Projector No. 1105). Usual | 
| conditions, Summers Henderson & Co., 1/2 

| Gracechurch Street., London, E.C.3 


YOU CANT BEAT. . 


BURLINGTON 
for 


BOLEX 


gis BURLINGTON CAMERAS LTD 
25 Burlington Arcade 


Poillard London: WI. 
Bolex 
Specialists 


B. & H. VICEROY 605T. lenses: f/2-5 Mytal, 1-5 in 
fi1-9 Sental, critical focuser, haze filters, leather 
outfit case; sixtomat meter. Perfect condition, £55 
Carter, 230 Todmorden Road, Burnicy 

BOLEX Hi6émm. CINE, triple turret 
16mm = 1 -9f 25mm. * 1 Sf 7Smm 

150mm.  4f. filters, leather case. £160 0.n.0 
Street, Emsworth, Hants. Telephone 2653 

CINE KODAK SPECIAL SERIES IL. 15mm. [2:7 
25mm. f/1-9, 3° £/4-°5S, 6° f/4°5. Will acc single 
ck Fitted £160 Apply 
Manager, Turner Machinery Ltd., Bramiey, 


HYD. 0040 
Schneider 
3 Sf Yvar 


66 North 











ept 
perforated st 
Publicity 
Leeds, 1 
8mm. CAMEX REFLEX interchangeable lens, Zoom 
Angeniuex f1-8 focussing to 2ft. coupled photometer 
| grip, leather holdall, customs receipt, 100gns 


pistol 
Day. Mountview 7719 


KODAK 8mm. BROWNIE MODEL 2 
used only once, with case, £12 o.n.0o 
25 Albany Villas, Hove, Sussex 

BOLEX C/8 three lenses. M 
s Perfect condition. |! 
Highcliffe, Hants 
AMATEUR WISHING to change 
16mm. sell or exchange B. & H. 605C with 0-5 f/2-5 PAGEANTRY 
trital, 6-5 f/1-75 pelotal. Wanted B H. 16mm. | etc } 
70 series no 29 Yorkshire Road, Leicester | : 
l6mm. BOLEX REFLEX Switar lens» 
Octameter viewfinder as new, £132.10.0 Seen London 
Owner bought Autoload Box 223 
BOLEX 16mm. REFLEX bought August 1960, with 


standard f 2‘8in. telephoto. Cost 


cas 


COMEDIES 

CARTOONS 
NODDY 
THRILLS 

ADVENTURE 
TRAVEL 
CIRCUS 

WESTERNS 


l3mm. 1-9 
Holloway 


at home. 


16 75mm 8mm 
For full details of hundreds of 
wonderful films, please send 4$d 
S.A.E. for the Walton Home 
Movie Catalogue WALTON 
FILMS are obtainable from your 
dealer or from 
WALTON FILMS, 282 Kensington High Street, 
London, W.14. Western 6445/6 
Trade and Export always welcome— 








5 projector All acces 
m1 


ries Wellington Avenue 


from 8mm. to 


lenses 


25mm 


Enquires 











IS lens and f/2°8, 2 
new (with glass filters) lens hood, tan luxury case £240 
approx. Will accept £155 for quick sale. Ampro new 
educational £140, unblemished. Also Atlas Major 
tripod, mind condition, little used. Suitable 35mm. or 
16mm. cine. Cost £65. Best offer. Bendall, 42 West 
Way, Holmes Chapel, Ches. Tel. 3112 (office) 
2380 (home) 


PROJECTORS 


8mm. PROJECTOR £26 5/-. 8mm. camera £33; aly 
unused. Fuller, 33 Winchester Road, E.4. LAR 6216 


BOLEX D.A. 9-5/16mm. dual projector yn 
dition with transformer, £25. Marchant, 29 Fairfax 
Road, Old Woking, Surrey (1487) . _ 


16mm. PROJECTOR, BELL & HOWELL 613H, SALE NOW ON AT 


unused Perfect performance Slight, immaterial 


flaw in base. Wooden case, lam. £62 10 Snip 
ma» LAN 
The largest stock in S.E. London 


Alilwork, High Street, Tonbridge 
naturally all the best in m ding equipment | 256/8 KIRKDALE, SYDENHAM,*S.E.26 
inciuding the mous 6mm. sound Arrifiex - 


BURLINGTON CAMERAS OFFER: 
Queen Margaret Drive, Glasgow, N.W Telephone $ SY Denham 5416 


Bolex $.221 sound projector complete £350. Paillard 
®eeeeeeeaeeeaee eee eeeaee eee eeaeeoeeee8e2822080 


Bolex H.8 cameras, 3 lenses £85. Linhoff tripod 


3 section, pan and tilt head £15. Quantity of super 
Anscochrome tungsten, winding ‘B’, 100ft., 16mm. at 
0 per roll. 25 Burlington Arcade, Piccadilly 
for all types of equipment 
LET US QUOTE YOU 
PAUL SIMMON, 35 NORTHGATE, HALIFAX. Tel: 2240 


| 


The Complete Cine Stockest 
CAMERAS 
PROJECTORS 
SCREENS 
H.P. TERMS 
CUMBERGATE, PETERBOROUGH Tel. 43/9 


good cx 


Paillard 


London W.1. Telephone HYDe Park 0040 


RECORDERS & RECORDINGS 


RECORDING TAPE. Save up to #0 Send for list 
Also 50 secondhand recorders in stock. E. D. Kingsley 
& Co., 132 Tottenham Court Road, London, W.1 
EUS 6500. (T/C1) 

SUPREME IN SOUND —that 20th Century movies 
tape recorders, the Dominus, the Cirse Sound and 
naturally all the best in magnetic recording equipmen 
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CROYDON CINE 
EXCHANGE LTD. 


THE CINE SPECIALISTS 


CAMERAS 
PROJECTORS 
ACCESSORIES 
TAPE RECORDERS 
ALL MAKES OF TAPE & ACCESSORIES 


48 SOUTH END, CROYDON 


CROYDON 0236 














TEL: 22025 
WALTHAM CROSS 
HERTFORDSHIRE 


GENUINE REDUCTIONS 


462 1S 7 BOLEXC8SL(f/i-Bfocusing) £51 7 6 
cao 64 ab oe BBL (Triple Turret 

8 focusing) £79 17 6 
479 12 8 ‘ouex BBSL 475 12 6 








CAMERA 


HOV Company 


The largest stock of cine cameras ar 
projectors, new and secor 
LET US INTRODUCE YOU TO CINE 
THE CLOCK TOWER * BRIGHTON ° phone 20803 
34 CHURCH ROAD * HOVE ' Phone : Hov 


dhand in Sussex 


¢ 38796 











THIS IS THE MOTOR UNIT 
fitted to the PVC.16 TODD TANK 


33ft. 16mm. hand-turned model: £13 10 0 
With Drying Rack and d/8 SPLITTER £20 
Complete Outfit with Motor Unit £28 
This model is also suitable for 95mm 
Send 3d. for Brochure giving full details 
of all models 


PROCESSING SERVICE & FILM 


for d/8mm. and |6mm ask for leaflet 
for 9°-Smm. ask for Memo I}. 


‘(CINE FILM PROCESSING”’ 2nd Edition 
Ready about mid-April Price 4/6d. 


MICROFILMS LTD. 


ST. ANDREWS STREET, DUNDEE 
DUNDEE 22038 PHONES ERROL 232 


MATT WHITE SCREEN MATERIALS t 
2 aN silve ass beadex 

| sizes sts ad Realm | Y I 

reen R iI ion, N.4. (6A) 

DE KKO" 8 l6mm. GEARED REWINDER ARMS 
400Tt. Ne l £3 Pair. Off ¢ 

aim Lt 25 (sree 2 
MIRALYTE 

j ma { 

l 
I S 1G 

TO TRANSFORMERS 

OOO w R4/E Post-pkg 
825 I R iI 
25,000 Watt MOL-RICHARDSON 
reasona FOR Hi 


INTRODUCTIONS ¢ 
‘< M4 iH 


THE CAMERA SHOP 


INSURANCT 
; if 

Ay ‘ 
FRIENDLY FOLK ASSOCIATION 
(Est 4 M ”) 
De sf 


DUPLICATING 
trar M 


I 

IN 1960 2 
‘ = und’s la “— } Dealke “Queer 
Margaret Dri NW 

NEW PRINTS FROM YOUR CINE FILMS We 


nake 3) 44 enlargements fr . -_ and 16mm 


ietails apply to Foto Dolin 


BOOKS & MAGAZINES 


a AN Pt Bt ICATIONS 


Glasgow 


8. 


4 
4 
Full ca 
< 


ia 


A.C.W's 
Ka 77 


BEST OFFERS 


JANUARY 1956-Januwary 


I 
BUILD YOUR OWN 

Aday WB S 
( 4/6): § 
og R 


PROJEC 


CHOOSING AND USING 
iwyt A guid R 


CHOOSING AND | SING 4 CINE P 
Ed 


GA 
part 


Deser 
Iilustra 
CINE 


TITLING 


11? 64 


A CINE J , by 
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FILMING IN COLOUR, by Derek Townsend, 
M.B.K.S., A.LC.P. A guide for all who shoot colour 
Covers the film olour temperature, filters, exposure, 
) r appreciation problems, the lens, filming by 
ight, practical outdoor and holiday filming, 
f equipment, film equipment, film technique, 
of terms relating to cine. Line 
128 pp. 6§ x 4jin., price 8/6 


PI 


WANTED: I6mm. sound projector in good condition 
mak idered. Silkstone, 6 Bromham Road, 
Biddenham, Bedford. Tel. 3664 
URGENTLY REQUIRED for 
16mn r ; r, also shorts and 
Wer ( irt, London, N.W.2 
WE WANT YOUR EQUIPMENT in part exchange 
f KK 18 first-—remember when you buy 
you are buying from a 
British Capital and 
s are supporting Private 
ture prosperity of your 
nh Century Movies, 
t Drive, Glasgow, N.W 


(riossary 


cash: Bell Howell 
> 


features 


en Marga 
Ma 
WANTED & Howell camera Model 
MEI Amopr t Major Mk. 2 projector 
WwW D. N. ¢ tor rry House, Shillingford 
) 
45 TELEPHOTO W.A. lenses for 
( K k K. Evans, 3! Sandpit Lane, St 


16mm 
Albans 
H 
BELL AND Magnetic/Optical sound 
} 1ode!l 630 in good condition and 
Also B « Pan head cine tripod and 
Pizar 25mm. lens for Bolex 16mm. Reflex 
Box 218 
AMBER PRINT Sespecially Rin 
I Tin f Top price paid Box 220 
UNDERWATER HOUSING and 8mm. automatic 
amer h wide angle lens. 
Box 219 
WANTED: 6 INCH TELEPHOTO LENS for [6mm 
Bolex Reflex cine camera. Grant, Chain House, 
Modbury, Devon. Tele.: Modbury 284 


HOWELI 


WANTED: l6mm 


wa preterably wit 





G.45 16 mm. GUN CAMERAS 


Magazine loading, 16 f.p.s. 2in. f/3°5 lens 
(fixed focus), 24 volt. Complete with 
magazine. 


OUR PRICE NEW 45 - 
(Post 3/-) 


pare New Magazines 6/-. 
G.45 |6mm. Hand Operated, magazine loading 
TITLING UNITS. NEW 45)/-. 


LATEST MARK 3 RECORDER 
Coated f/|-9 lens, variable iris, 2 and 16 frames per 
sec. 3-speed shutter. Takes |6mm. film in maga- 
zines. Complete with magazine. BRAND NEW 


OUR PRICE £4/10/0 


Spare magazines 10/- each 


NEW PROJECTOR LAMPS 
GREATLY REDUCED 


500 w., 110 volt, for L516 3 for 25/- 
Post 2/6 

for Debrie 

Pre-focus 

for Bell-Howell 

, Bell-Howell 

Pre-focus 

Pre-focus 

for Specto 

Postage 1/6 extra 


750w. 100v 
750w. 1 15v 
750w ) 
1,000w., 1 10v 
300w., 110v., 
200w., 1 10v 
100w., 30v 


G.B. L.S16 PROJECTORS 
Sound-Silent, 500 watt 230v. A.C./D.C., 
!2in. speaker 


OUR PRICE £55 
POSTAGE EXTRA ON ALL ORDERS 


A. W. YOUNG 


159 Chatsworth Rd., London, E.5 
Telephone: AMHerst 6521 


arms 
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“ CONEY ISLAND” (2 reels) 
FATTY ARBUCKLE and BUSTER KEATON 


In 8mm. we have the new range of titles 
featuring: Cary Grant, Randolph Scott, 
Bob Cummings, John Wayne, Richard 
Arlen, Gene Autry, Jean Arthur—full 
details on request. 


and or Hire. 


FILM HOUSE 


8mm. 
35 FORMER R.K.O. RADIO FEATURE FILMS IN I6mm. SOUND FOR HIRE 


Release Schedule available on request 


“SUSPICION” “MR. BLANDINGS BUILDS HIS DREAM HOUSE” “IF YOU KNEW SUSIE” “UNDERWATER” etc., etc., 


Have you seen our 8mm. Film Catalogue 
Supplement? Many new titles for Sale 
“Return of Draw Egan’”’ 
4 reels. William S. Hart Western. 


Top TV Comedy Shows on 16mm. sound can be purchased outright or hired from our l6mm. library. 


WATSOFILMS LTD. 
CHARLES STREET 


** KORAK—THE KILLER’”’ (4 reels) 
SON OF TARZAN—ADVENTURE FEATURE 


Five Film Libraries—one for each gauge 
of film. Write for free brochure and 
mention the size type of film in which 
you are interested. Long Playing Popular 
Record Library. 





° COVENTRY Telephone : 20427 











A.C.S. OF BROMLEY 


FOR ALL PHOTO AND CINE NEEDS 


Credit Terms Approvals Part Exchanges 


Open until 6 p.m. Saturdays 


— 


Mm CLICK 











JESSOP of Leicester 


KODAK PAGEANT M.K. 5—The latest magnetic/optical 
lémm. PROJECTOR from EASTMAN-KODAK. U.S.A. 
A new conception in ‘noiseless’ projection. Oiled for ‘Life’ 
before leaving factory. Spring tension sprockets give absolute free- 
dom from snatch in ‘ Forward" or ‘Reverse’ Automatic Shutter 
change for Sound/Silent speeds. Records and Plays back ‘Edge’, 
‘Middle’ or ‘Full Width’ Stripe with a superb quality of 

reproduction. 


The general performance, design and attractive 
finish place it in a class of which there is no 
serious competitor on the U.K. Market. 
Magnetic/Optical mode! available from stock £490. 
5. 


Optical sound mode! early delivery 
Part exchanges - Deferred terms 





a OXFORD S7 - £Rickt S&T & RR. 








AMATEUR CINE WORLD 
CLASSIFIED ADVERTISEMENT 


Please insert my advertisement for insertions, 
commencing with issue dated 
To appear under the heading. 
I do/do not require a box number. 


Remittance for s. d. is enclosed 


Name 


Address (Block letters Please) 


Last date for advertisements to be included in issue dated 
April 27th is April 10th. 








Published by the proprietors 

by Hunt, Barnard & Co., Ltd., at the Sign of the 

Agents for South Africa: Central News Agency Lid. 
foundiand 





Tt REDY - STEDY 


Universal Car Camera Bracket 


You simply must have one of these 
PORTABLE BRACKETS ... NOW 


* Not a fixture 
* Always ready . . . always steady 
* Only in position when filming 


Only .. . €1.. 19 . 9 plus 2/9%d. post and packing 
S.A.E for details 


} 
|ANDREWS MILLWARD & CO LTD) 
| Bo ORDESLEY GREEN BIRMINGHAM 9 














Fountain Press Lid. 46-47 Chancery Lane London, W.C.2. Telephone: Chancery 
2 Aylesbury. Bucks. Agents for Australia and New 

(London Agents: Gordon & Gotch Ltd.). Registered 
by magazine post. The title, Amateur Cine World, is i 


1411 (ten lines). Printed in England 
Zealand : 


3 & Gotch Ltd. 
for transmission to Canade & New- 
at Stationers’ Hall, London. 





You must try . 
Gevasonor Magnetic Recording T ape 
Now available in a full 
range of types and sizes 


TAP! PRICE PER STOCK 
LENGTH SPOOI NO. 


PAPE 


TYPE M ; M/90 
Standard Play 5” 18 M/183 
820’ 2 M/250 
1200° 4 - M 305 


MAGNETIC 


225 LLR/68 
$50 4 LR 137 
goo » LR 275 
1150 re) LR 350 


1000 > LR 450 


GEVASONOR 


Cevas r 


rYPE LRP | 225 LRP/68 
Long Play 150 LRP/137 
Pensilized goo 8 /- LRP/275 
Polvestet 9 1150 Rie LRP 450 

1800 50/- LRP/550 


rAPE 


r'YPE DP 14/- DP/go 
Double Play { >t DP 163 
lensilized F i F DP 365 
Polvester 53° : RE DP 500 

DP 739 


Obtainable from your radio 
or photographic dealer 


MAGNETIC 


GEVASONOR 


GEVAERT LIMITED - BRENTFORD - MIDDLESEX 


SEE US AT THE AUDIO FAIR BOOTH 23 - DEMONSTRATION ROOM 255 





The World’s Finest 8mm Fully Automatic 


Electric-Eye Movie Camera 


From Switzerland, home of 
precision craftsmanship, 
comes the movie camera 
which sets new standards 
for 8mm electric-eye design ! 


The AUTO-CARENA is a pre- 
cision instrument in the best 
tradition of Swiss camera crafts- 
manship. The elegance and 
beauty of its design is perfectly 
geared to the function of movie- 
making. Its sure-grip handle is 
a delight to hold, and you wind 
the motor with this very same 
handle! The camera's contour 
shape is a pleasure to hold to 
your eye... so comfortable 
and precisely balanced you 
won't want to put it down. 


Fully automatic electric-eye aperture control 

operates without any manual assistance 

@ New large viewfinder adjusts for user's 

P oa eye, thus assuring a clearer preview of pictures 

THE AUT O-CARENA F to be taken. @ Lens aperture settings are seen in 

wit h f | 9 | Imm viewfinder as they are changed by fully automat 

photo electric control. You always know the aperture 

Culminon at which pictures are being taken. @ Viewfinder contains light indi- 
cators which signal when there is too much or too little light for filming 

costs £65 14.9 exposure mistakes are eliminated. @ You can switch from automatic 

to manual « trol at will makes titling and trick shots easier than 

ever. Optional changeover can be made at anytime. @ Electric eye 

delivers perfect pictures with all films, colour and black and white, from 

10 ASA to 400 ASA. @ Five speeds, |, 8, 16, 24, and 32 frames per 

second plus continuous run, cover every picture taking situation All 

speeds are coupled to electric eye @ Continuous run on all speeds 

possible New safety lock prevents accidental picture taking @ Easy 

drop-in film loading Uses economical 8mm. colour or black and white 

double 8 film @ Super-fast Steinheil Culminon !3mm. f 1°9 lens 

assures sharp pictures with tremendous depth of field. @ Steinheil 

Telephoto and Wide Angle lenses are also available for AUTO-CARENA 

@ Sure-grip handle houses the spring motor drive. To wind motor 

just turn handle * Long 7 foot run of film on one winding 

@ Automatic film footage counter. @ Depth of field indicator is 

engraved on camera for aperture settings, while camera ts in operation 

Indicates sharp zones of movies at al! times @ Smooth trigger release 

operates camera. Cable release socket provided for cable use when so 

desired @ Normal, telephoto and wide angle lenses on Carena 

guarantee extreme edge to edge sharpness @ Audible warning 

signal indicates motor is running down and should be rewound. Beauti- 


ful Swiss design, handsome styling plus mrny more superb features! 


Now in your dealers Full details from Dept. K3, PHOTOPIA LTD. Newcastle, Staffs. 








